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The CHART HITS 
STEAMROLLER BLUES 


MY LOVE 


YOU CAN’T ALWAYS GET 
WHAT YOU WANT 


DADDY COULD SWEAR, 
| DECLARE 


BACK WHEN MY HAIR 
WAS SHORT 


CLOSE YOUR EYES 


RIGHT PLACE, WRONG 
TIME 


GIVE IT TO ME 


I'M GONNA LOVE YOU 
JUST A LITTLE MORE BABY 


PILLOW TALK 


ONE OF A KIND 


I'M DOIN’ FINE NOW 


MY HEART JUST KEEPS ON 
BREAKIN’ 


BONUS!!!! 
GREAT ROCK HITS 
OF THE FIFTIES 


and MANY 
MORE! 


The First AMERICAN SONG FESTIVAL And How To Be Part Of It! 
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_ The only $1000 Amplifier 


that gives you back $250 change 


The Acoustic 154 is a very special amplifier. When we first 
designed the 154 back in 1968, we felt it was special even then. 
We started a trend no one could foresee. We tried to do all the 
right things and apparently we succeeded! Next time you visit 
your neaby dealer, take a look at all the different makes of ampli- 
fiers with 6-tens. He probably has quite a few. Now, do the same 
thing at concerts you see over the next few weeks. If you see 
an amp on stage with 6-tens, chances are, you're looking at a 
154. Sometimes the best doesn’t always cost the most. Think of 
it this way. You can always tell people you paid $1000 for it. 
They'll never know by listening that it was less than $750. 


acoustic control corporation 


4121 redwood avenue : los angeles, california - 90066 
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Now, Here’s Your Chance To Find Out. 


It’s time the struggling songwriter got a break. 

You put so much work into writing a good song, and then 
you can’t find anybody to give it a professional hearing. 

We know how tough it is. We’re seven music professionals 
who’ve worked hard, had some luck, and made it big in the 
music business. As individuals, we’ve gotten many songs from 
aspiring songwriters which never received the proper hearing. If 
these songwriters had been able to get real professional advice, 
many of their songs could have been significantly improved. 

Now a unique company, Song Consultants Inc., has been 
created to provide that professional help. We are not a corre- 
spondence school, nor do we offer any course of instruction. 
What we do is evaluate songs, and in that way help aspiring 
songwriters who think they can write hit songs, but just need 
some professional advice. 

Any song you send us will receive a comprehensive, pro- 
fessional and honest appraisal by our staff, who will evaluate 
your song using our specially-developed Song Evaluation 
form. This evaluation form, which is the exclusive property of 
Song Consultants, offers you the appraisal you've been looking 
for to help improve your songs. 


If Your Song Is Really Good... 


If we think your song has real commercial potential, we’ll offer 
to turn it over to our publishing affiliate, Song Consultants Music 
Inc., who will seek professional recordings for your song. 

Accepting our publishing offer will involve no additional 
payment by you. If we’re successful, you'll share in the proceeds 
as contractually agreed upon between us. But we'll offer to be 
your publisher and market your song only if we really think 
it’s worth our efforts—not just to flatter you. 

Whether you write rock, country-western, folk, pop, gospel, 
show tunes, or jazz, send your song to us and Song Consultants 
will evaluate it, with this valuable Song Evaluation form: 


Song Evaluation Form* 


1. Melody: 
a) Phrasing 


c) Relation to lyric .e) General structure 


b) Range d) Singability f) Originality 
2. Harmony: 
a) Variety c) Progressions 


b) Relation to melody 
3. Rhythm: 

a) Relation to melody and harmony 
b) Basic pulse 

4. Lyric: 

a) Rhyming c) Relation to melody 
b) Construction d) Emotional quality 

5. Commercial Value 6. Artistic Value 
7. Suggestions and Comments 


d) Arrangement 


c) Tempo 
d) “Swing” of song 


e) Originality 
f) Ideas 


*© Copyright 1973, Song Consultants, Inc. 


The complete cost of our evaluation is only $15 per song. 
There are no extras of any kind. (Of course, if we think your 
song is really good—and you agree to let us act as your pub- 
lisher and try to market your song—we’ll return your $15.) 

To get this unique professional evaluation of your song, 
just fill out the coupon and send us your sheet music and/or 
lyrics along with $15 for each song you want evaluated. If you 
have a tape or cassette, send it in the same package. And to 
make sure your material is returned, also enclose a self- 
addressed envelope with appropriate return postage. 

If you tell yourself you could be a hit songwriter, Song 
Consultants could be just what you’ve been waiting for. Because 
we're out to find—and help—the hit songwriters of tomorrow. 


Company Officers & Consultants 


Lee Adams, Broadway Lyricist 

Winner of two Tony Awards for Best Musical: 
“‘Applause”’ and ‘‘Bye Bye Birdie.’’ Has written lyrics 
for more than 300 published songs. Lyrics for movies 
and TV, including “‘All in the Family” theme song. 
Hits: “Once Upon A Time,” ‘‘Put on a Happy Face,” 
“A Lot of Livin’ To Do.”’ 


Fred Ahlert, Music Publisher 

His own company has published such standards as 
“T’ll Get By,”’ “I Don’t Know Why,” ““Moon Over 
Miami” and ‘“‘Mean to Me.”’ Also manages Bacharach- 
David Publishing Firm: ‘‘Raindrops Keep Fallin’ on 
My Head,” ‘‘Walk On By,” “What The World Needs 
Now” and many more. 


Jan Basham, Record Promoter 

Promotion Manager for A&M Records. Has promoted 
hundreds of hits for The Carpenters, Carole King, 
Cat Stevens, Bobby Sherman, Melanie, Isaac Hayes, 
Joan Baez, Mungo Jerry, B. J. Thomas, Dennis 
Weaver, Dionne Warwick, Liza Minelli, Gary Lewis, 
Tom Jones, The Doors, Joe Cocker. 


Esmond Edwards, Record Producer 
Vice-President of Chess Records. Produces for jazz 
artists such as Coleman Hawkins, Pee Wee Russell, 
Gene Ammons. Produced 3 Top-20 hits for Ramsey 
Lewis. Also for Bo Diddley and Chuck Berry, includ- 
ing 2-million-seller ““My Ding-A-Ling.” 


James Foglesong, Record Producer 
Vice-President of Dot Records, now specializing in 
country music—Donna Fargo, Roy Clark, others. Has 
recorded Ed Ames, Robert Goulet, Bobby Vinton, 
Sergio Franchi, Julie Andrews. Hits: ““My Cup 
Runneth Over,” “Who Will Answer,”’ ‘Happiest Girl 
in the Whole USA,” “‘Feelin’ ’’ and ‘‘Apologize.”’ 


John Mehegan, Jazz Man 

Pianist, teacher, author and composer. Recorded for 
Savoy, Epic & Victor records. Taught at Juilliard. 
Writes for Downbeat and Metronome. Wrote the best- 
selling book: ‘Jazz Improvisation.”’ Nominated for a 
Pulitzer Prize in music. 


Don Sebesky, Arranger, Conductor, Composer 
Arranged albums for Wes Montgomery, Astrid 
Gilberto, Doc Severinsen, Maynard Ferguson, Buddy 
Rich, Erroll Garner, Lainie Kazan. Musical Director 
for Jimmy Dean TV show. Wrote Academy Award- 
nominee “‘Timepiece.”’ His ‘“‘Day in The Life” for 
Wes Montgomery sold a million albums. 
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Song Consultants Inc. 


527 Madison Avenue, New York, New York 10022 
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* THE WALLET * COMB CASE 
* KEY CASE * 3-PC. VEST 
POCKET KNIFE SET 


L] BLACK MOROCCO 
LJ ALLIGATOR 
GRAINED COWHIDE 


INTERNATIONAL MERCHANDISE MART, INC. 
P.O, BOX 1621 
SHREVEPORT, LOUISIANA 71164 
Please send me the quantity of 5-piece men’s gift en- 
sembles checked below (limit two). If not fully satisfied 


| will return the merchandise within 10 days for a full 
refund. 


__, Send ONE only. | enclose $9.95. 


___ Send TWO at the bargain price of $16.95. 


Name 


Address 


City, State, Zip 


Try this new 
amazing scien- 
tific home 


method to “s A hex ae [ 
ADD SHAPELY | sexe 
CURVES at : 


Ankles, Calves, 
Thighs, Knees, 
Hips! 


Skinny legs rob the rest of your figure of attractive- 
ness! Now at last you too can try to help yourself 
improve underdeveloped legs, due to normal causes, 
and fill out any part of your legs you wish, or 
your legs all over as many women have by follow- 
ing this new scientific method. This tested and 
proven scientific course was prepared by a well- 
known authority on legs with years of experience. 
Requires only 15 minutes a day in the privacy of 
your home! Contains step-by-step illustrations of 
the easy scientific leg technique with simple in- 
structions for gaining shapely, stronger legs, im- 
proving skin tone and circulation of blood in legs, 
plus leg measurement chart for each section of leg 
according to height and weight! 


10 DAY TRIAL! MONEY BACK GUARANTEE 


For the ‘‘Shapely Legs Home Method’’, just pay 
$1.98 plus postage with postman on delivery (in 
plain wrapper). Or send only $1.98 with order 
and we pay postage. Satisfaction guaranteed, or 
return course for money back. 


MODERN METHODS Dept. $B-871 


12 Warren St. New York City 10007 
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44/BABY’S GONE 

18/BACK WHEN MY HAIR WAS SHORT 
52/BAD, BAD LEROY BROWN 
45/CHAINED 

52/CLOSE YOUR EYES 

58/DADDY COULD SWEAR, | DECLARE 
50/DRINKIN’ WINE SPOO-DEE-O-DEE 
19/GIVE IT TO ME 

44/HONKY TONK WINE 

45/1 KNEW JESUS 

50/1’M DOIN’ FINE NOW 

18/I’M GONNA LOVE YOU JUST A LITTLE 
MORE BABY 

54/IT SURE TOOK A LONG, LONG TIME 
45/KIDS SAY THE DARNDEST THINGS 
54/LAST SONG 

52/LEAVING ME 

54/LET ME DOWN EASY 

45/LOVING YOU 

19/MY HEART JUST KEEPS ON BREAKIN’ 
50/MY LOVE 

50/ONE OF A KIND 

52/PILLOW TALK 

45 /REACH OUT YOUR HAND & TOUCH ME 
18/RIGHT PLACE, WRONG TIME 
19/STEAMROLLER BLUES 

54/WALK ON THE WILD SIDE 
44/WHAT’S YOUR MAMA'S NAME CHILD 
58/WHO WAS IT? 

44/YOU ALWAYS COME BACK 

19/YOU CAN’T ALWAYS GET WHAT YOU 
WANT 


GREAT ROCK HITS OF THE 50’s 


49/A ROSE & A BABY RUTH 
48 /DREAM LOVER 

49/EDDIE MY LOVE 

48 /FEVER 

49 /LONELY STREET 

48/OH JULIE 

49/SINGING THE BLUES 

48 / TEARDROPS 


HIT PARADER is published monthly by Charlton Publications, Inc., Charlton Bldg., Derby, 
Connecticut, 06418. Entered as Second Class Matter April 24, 1943 at the Post Office at 


Derby, Conn., 


under the act of March 3, 1879. Second Class Postage paid at Derby, 


Conn. ©Copyright 1973 Charlton Publications, Inc. All rights reserved. Printed in the 
U.S.A. Annual subscription $5.00, 24 issues $8.50. Subscription Manager: Ida Cascio. 
Volume 32 No. 110, Sept.,1973. Authorized for sale in the U.S., its possessions, territories 
and Canada only. Members of Audit Bureau of Circulations. Not responsible for un- 
solicited manuscripts, photos, cartoons and songs. All contributions should be addressed 
to Editorial Office, Charlton Bldg., Derby, Conn. 06418, and accompanied by stamped 


self-addressed envelope. 


NATIONAL ADVERTISING MANAGER: Barry Asch, 529 Fifth Ave., New York, N.Y. 10017, 


(212-867-2266); 


WEST and SOUTHWEST: Alan 


Lubetkin, 4621 Deseret Drive, 


Woodland Hills, Calif. 91364, (213-346-7769). 


styte % bd 
No. CT-69 Pi 4 STYLE 
ine +6. 99 > R No. TS-69 


CASUAL 16.99 "CURLY TAPERED LOVELY NEW YOU 6.99 


“STYLE 
No. GL-69 


o STYLE 59 
AA~-6 No. FW-69 


Dae 


/ AIRY COOL ~ 


” 4 en ij FRAME WORK = 
INSTANT HEIGHT CAPLESS. "31235 |CAPLESS srt Me FLOWING 


STYLE No. cad $Qe9 


+899 FB-99 
Get VERY BEST QUALITY when you buy these 
VERY BEST WIGS and HAIR PIECES from WAL- 
MOR. All Stretch Wigs are pre-styled, pre-cut, 
Washable, Ready for Instant wear—Instant Beau- 
ty. No one knows you're wearing a wig or attach- 
ment. Gives you Exciting Sex appeal. VALMOR 
sells FINEST Quality at Lowest prices. Satisfaction 
Guaranteed on Delivery! Money refunded if not 
worn or altered. 
COLORS: Black, Off-Black, Dark, Medium or 
Light Brown, Dark or Light Auburn, Blond, Plati- 
num, Dark or Light Frosted or Mixed Gray. State 
color. Order now! 
Order C.O.D.: Pay postman on delivery amount plus 
postage. If you send cash or money order company 
pays postage. 


VALMOR HAIR STYLES Dept.5198 
2411 Brairke Ave. Chicago, III. 60616 


ei S is {1 J99 | “es 8 B99 


PATA eetitkreb. CAP 
VENTILATED 
With Built in SCALP 
That Looks Like SKIN 
lai natural SOOKE MEAD. 


GROWIN 
cS) LOOKS LIKE 


you GREW iT YOUR 
PERMA-STYLED 
WASH & WEAR 


NEVER NEEDS 
SETTING 


STYLE No. > 


AP- ep eS 


e $ 00 
LOW ORDER COUPON 
Seen PRICE PER PAIR : vALMOR HAIR STYLES DEPT.5198 


PRAIRIE AVE., CHICAGO, ILL. 60616 
~{ . PLEASE SEND ME THE FOLLOWING STLYES: 
AAS , Style Number _ Description Price 


ASELF 


OW the FACE s of FACE 


10% SK-109 


CENTER PART FLIRTY BANGS 


(J Send C.0.D. 1’ll pay postman balance plus postage. 


(0 | enclose full amount—Company pays postage. 


new, VALMOR Box 
eu Gives Best i 0 00 : Address RFD 


seconos = VALUE Citys ea sa see Staten eet a Zip 


Just Brushthe STYLE Neavan BRUSH & COMB BEAUTIFULLY STYLED : 
to any style Pa EXTRA FULL . Check Color: ‘a Black ( Off Black Oo Dark Brown 
~ WAS $3.98 : 50 Medium Brown [] Light Brown (] Dark Auburn 
ay (] Light Auburn O Blond OD Platinum 
SPECIAL ei 99 : FJ Light Frosted [) Dark Frosted ( Mixed Gray 
i 
| 


S 
a 


High on a lonely hillside, over a 
hundred people are assembled to 
sing a song which is being filmed fora 
television commercial. The commercial 
is for Coca-Cola and the song is en- 
titled “I'd Like to Buy the World a 
Coke.” 

Weeks later, the Hillside Singers 
release a single recording based on 
the Coke theme entitled “I'd Like to 
Teach the World to Sing,” and the 
song is an instant success. 

Since the release of the group’s first 


single, they've had several other 
single releases, including “We're 
Together” based on the McDonald's 


hamburger theme and “The Last 
Happy Song/Look Into Your Brother's 
Eyes”. The group’s first album for Met- 
romedia hit the charts, and this past 
Christmas, they released a lovely holi- 
day album. At the present time they 
are recording a second album, which 
will contain material by the group’s 
members. 

This past year the Hillside Singers 
not only made the top of the charts 
with their records, they also won one 
of the top awards in the music in- 
dustry, that of the Top New Vocal 
Combination in Record World's End of 
the Year poll. 

Asked who the man behind the 
group is, the members are quick to ad- 


mit that it was Al Ham, their producer, — 


who decided to record “I'd Like To 


Teach The World To Sing,” one of the 


most talked about records of 1972. 
The Hillside Singers are: 
Mary Mayo Ham: the wife of Al 


Ham, producer of the Hillside Singers — 


album. 

Mary attended Peace 
College in Raleigh, N.C., and her first 
show business job at the Mountain 
Royal Hotel in Montreal, Quebec. The 


qualifications for this position were, as _ 


Mary tells it, that she “look like a lady, 
act like a lady, and sing on tune.” 

Mary has been in show business 
ever since then, working with Tex 
Beneke and the Glenn Miller Or- 
chestra, as well as being featured on 
numerous TV shows including those of 
Ed Sullivan, Jackie Gleason, Ernie 
Kovacs, and Frank Sinatra. 


She was most recently featured as 


the female lead singer at the Duke 
Ellington party held at the White 


’ House. 


Lorri Marsters Ham: daughter of Al 
and Mary, is essentially a newcomer to 
show business. She is currently 
featured as the voice of Dorothy at the 


Land of Oz at Beech Mountain, North — 


Carolina. 
Rick and Ron Shaw grew up in the 


] ond eyencally cede the Univer- 
sity of N.H., where they formed the 
Brandywine Singers and toured ex- 
tensively ee out the U.S. and 
Canada. 


the end of the Brandywine Singer 


_ many ofthe neighboring ski lodges, a 
_well as teach school. 


_ Marino. All members of the talented 
- Marino family play instruments as well 


and drummer; Joelle and Laura bot 
play the piano; and Bill plays bas 


is involved in such school activities a 


_ the school choir. She studies the guita 


Junior 


for the producer of the Hillsid 
_ Singers, and became a member of th 


man responsible for the formation of 


_ music for the motion picture, “Harlow” 


White Mountains of New Hampshire, _ Get Off. Y 


Rick wos dated in 1966: sjonolin J 


however, Ron joined the Pozo Seco 
Singers at that time and remained 
with them until Rick returned from the 
a 
They now is 
Hampshire: coast in the town | of 
Hampton, where they perform 


Frank, Joelle, Laura, ‘dnd: Bill 


as sing. Frank, the oldest, is a piani 


_ Susan Wiedenmann is 16 years ol 
and lives in Colt’s Neck, New Jersey. 
Now at the Marlboro High School, she 


drama productions of Oklahoma an 


in her spare time. Music has been part 
of her life since early childhood, and 
in September of 1971 she auditione 


group. Her first profession: 
appearance was on the pide irk 
Christmas show. ee 

The Hillside Singers would not 
complete, however, without Al Ham 
— the producer of the album and the 


the group and the release of ae 
Coca-Cola theme. 

Al joined the Artie Shaw band whe 
he was sixteen as bass player, then 
moved to the Tex Beneke and the Glen 
Miller Orchestra, and finally, joined 
Columbia Records as a producer. — 

Al has done extensive work as a 
songwriter, arranger, producer and — 
conductor, as well as composing the 


and winning an Academy Award 
nomination for the scoring of the film — 
version of “Stop the ven: | Want to 


They Bought The World A Coke-- 
And Theyre Sul Teachin' Nt He 


HARRIET WASSER 


The secret 


yourself 
MUSIC 


Why keep depriving yourself of the 
thrill of making your own music? 


Here’s a pleasant way to learn at 
home in spare time. You play simple 
familiar tunes right from the start, 
then more advanced compositions. 


Choose piano, accordion, guitar, 
any of several instruments. 


No gimmicks—you learn to read 
notes, play regular sheet music. 


It really works! Thousands 
now play who never thought 
they could. 


It may seem odd at first — the idea of teaching yourself music. 
You might think you need a private teacher at $4 to $10 per 
hour to stand beside you and explain everything you should do 
— and to tell you when you’ve made a mistake. 

But surprising as it seems, you need no such thing. Thousands 
of people just like you have taught themselves to play by using 
the lessons we give by mail. And you can too. 

With our lessons, you learn to play the right way — by note 
from regular sheet music. Without any gadgetry or gimmickry. 
And all it costs you is just pennies a day. 

You don’t. need any previous musical training. Our lessons 
start you off “from scratch” with clear word-and-picture in- 
structions. A lot of the songs you practice first are simple tunes 
you’ve heard many times. And since you already know how 
these tunes are supposed to sound, you can tell immediately 
when you’ve “got them right.” 

Then you go on to more advanced pieces. By this time you 
can tell if your notes and timing are right, even without ever 
having heard the songs before. Sooner than you might think 
possible, you'll be able to play whatever kind of music you like. 
Folk. Popular. Classical. Show and dance tunes. Hymns. 

You learn in your spare time, in the privacy and comfort of 
your own home. There’s no one standing over you to make you 
nervous. And because you teach yourself, you can set your own 
pace. You’re free to spend as much time mastering any lesson 
as you wish. 

It’s really a marvelous way to learn. As recent graduate Mrs. 
Norman Johanson wrote us, “My daughter has taken lessons 


of teaching 


for 8 years from a private teacher, and now she asks me ques- _ 


tions about some of her lessons. How very proud I feel when 
she says to friends, ‘You’ve just got to hear my Mom play!’ ” 
Others also enjoy her playing, Mrs. Johanson reports. She 


plays for herself to relax after a trying day, and for her husband 
when he’s tired. She also plays for friends when she goes to 
parties. “In a sentence,” she says, “‘it’s the most soul-satisfying 
thing that has ever happened to me.” 

If you’ve ever dreamed of being able to play the piano, the 
guitar, or some other instrument, why not learn more about our 
convenient, economical way to learn? Send for our free booklet 
Be Your Own Music Teacher. With it we'll include a free Piano 
“‘Note-Finder.”’ There’s no obligation. Just mail the coupon to 
the U.S. SCHOOL OF MUSIC, A Home Study School Since 
1898. Port Washington, N.Y. 11050. Licensed by N.Y. State. 


©1972 U.S. SCHOOL OF MUSIC 


[SIT U.S. School of Music, studio A-29 

£5) Port Washington, New York 11050 

I’m interested in learning to play the instrument checked below. Please 
send me, FREE, your illustrated booklet Be Your Own Music Teacher. 
Also include your free Piano “Note-Finder.” I am under no obligation. 
The instrument I would like to play (check only one): 

C Guitar (pick style) 

CJ Spinet Organ (2 keyboards) 


CL] Piano 
CJ Saxophone 


O Violin 
( Accordion 


_Mr. 
Mrs. 
Miss 


Address 


Age 


PRINT NAME (17 OR OVER) 


City 


State 


Do you have an instrument? Yes [] No [] 
Instruments, if needed, supplied to our students on convenient terms. 


Accredited Member National Home Study Council 


Zip 


Up and Coming JOANNE JONAS 
From GODSPELL --. 


One of the only stars of the original cast of 


the fantastically successful off-Broadway — 


Rock musical “‘Godspell” to be seen in the 
film version of the hit play, is a multi- 
talented, attractive, extremely vivacious and 


thoroughly likeable young lady named 


Joanne Jonas. Joanne has been a favorite 
with everyone who. has seen the show since 
it played its first preview and then opened at 
the tiny Greenwich Village theatre, The 
Cherry Lane, on May 1/th, 1971. Her star 
has continued to rise steadily and per- 
sistently ever since. 

Two years ago, everyone was eagerly 
awaiting the stage version of the much 
heralded record hit “Jesus Christ, 
Superstar” on Broadway. A few months 
before “Superstar” opened, however, an 
unannounced, unpretentious little rock 
musical, with a similar Jesus theme, opened 
off Broadway and completely took New York 
theater critics and the play going public by 
storm. ‘“Godspell” had charm, youthful 
energy and a memorable, bouncy score and 
much of ‘Superstars’ thunder was stolen 
away from it. When “J.C. Superstar” finally 
did open several months later, the 
newspapers and IV reviews were less than 
enthusiastic. 

“Godspell” on the other hand had been 
called “‘Exhilarating” by usually cool New 
York magazine critic John Simon and “A 
delight” and “Marvelous” by CBS TV's 
Leonard Harris and NBC’s Leonard Probst. 
Everyone loved ‘“Godspell” and everyone 
especially loved the zestful, show stopping 


performance of one of its’ stars, Joanne 


Jonas. Each night Joanne would have the 
8 


ee “audience cheering for more as she belted out 
‘one of the shows hit numbers, “Bless The 
- Lord,” which was written especially for her 


by the shows composer, Steve Schwartz, and 
before long offers began to pour in from 
record companies and agents to make use of 
her obvious performing talents. 

Joanne remained with the show right up 
until the time she began working on the film 
version of the play in Summer of 1972 with 
occasional time off todo commercials for The 
Yellow Pages, (It’s Joanne’s voice that tells 
you “to let your fingers do the walking’), 
Pepsi International, Clairol and Great Body 
Shampoo. In addition she found time to 
appear on Daytime TV’s “The Secret Storm” 
as well as to make appearances on TV fare 
like Johnny Carson’s late night ritual and The 
Today Show. 

During one of her vacations from 
“Godspell’” she even managed to make a 
movie for Candid Camera’s Allen Funt called 
“Money Talks” and during her off hours 
commuted from New York. to 
Philadelphia to appear as one of the regulars 
on the series, ‘It’s All In Your Head” which 
was Sort of a teen age version of “Laugh In.” 
As if all that was not enough, Joanne even 
managed to find time to record for Bell 
Records. 


She sings her original song hit, “Bless The 
Lord” on the original cast recording of the 
show as well as two single hits, The Last Time 
| Saw Bobby” and her newly released, 
“Yesterday | Took A Picture’ which Bell 
believes is going to be a big hit. While weigh- 
ing the many offers she has received since 
the smash opening of the film version of 


“Godspell” Joanne has beefi’ "working. as the 
lead.singer with a fantastic. new Rock group 
called “The King’s Choice” with whom she 
plans to do some recording in the not too dis- 
tant future. 

“| come from a wonderful, outstanding, 
terrific, loveable, and totally kooky family 
and | love them all very much.” Joanne 
received her schooling in Long Island 
schools and it was in High School that she 
knew for certain that she would settle for 
nothing less than a theatrical career. She 
won the lead in the school production of “My 
Fair Lady” when she was sixteen, and when 
she won a standing ovation for her playing of 
the Eliza Doolittle role each evening, she 
knew the Theatre was for her. 

While in High School she played in 
everything from light musical comedy to 
Shakespeare and according to her school 
director ‘Did everything absolutely profes- 
sionally.” After graduating from High School, 
Joanne decided to forgo college, even 
though she had been accepted to several 
schools, and decided she needed more for- 
mal training in theater. She auditioned for 
and was accepted by The American 
Academy of Dramatic Art’ While studying at 
the Academy, Joanne kept herself going by 
working as a backstage assistant for 
Broadway shows like The Rothchilds, No No 
Nanette and Purlie. 

Before long Joanne was appearing in 
summer stock and Dinner Theater produc- 
tions. It was while working as a combination 
choreographer - actress - director for a stock 
theater in New Hampshire that she met the 
as - yet- unknown composer Steve Schwartz 
who in addition to writing “Godspell’” later 
wrote both the lyrics for Bernsteins Mass 
and the music for the hit Broadway show, 


PIPPIN. 


Now that the film version of “Godspell”’ 
has opened as sucha big hit, itseems Joanne 
Jonas is destined for even greater things but 
when | asked her what she wanted the future 
to bring, Joanne looked at me, thought for a 
while and said, “| want to keep on acting, 
dancing and singing.” Then she added with a 
mischievous smile, “Oh, | wouldn't mind do- 
ing another movie or having a hit TV series. 
But generally,’’ she added with a sigh, ‘I just 
want to keep sucking in air!” 

Breathe deeply, Joanne. We need more 
people like you in show biz! 


Some days it seems like the ‘spiritual home’ of any black man 
in America, regardless of his city of origin, has to be Harlem. 
Likewise, to the black entertainer, the epitome of his career is to 
be accepted as a “star” at the Apollo Theater on Harlem’s | 25th 
Street. It is here that the giant names of show business have been 
appearing for over four decades. Lena Horne, Billie Holiday, 
Duke Ellington, Miles Davis, the Supremes, Sammy Davis, Jr., 
and countless others willingly forfeit big Las Vegas money in 
order to play in this fantastically famous, but all - the - same 
neighborhood theater. The audiences at The Apollo are used to 
the best entertainment in the country ... and they get what they 
want. 

The Stylistics have obviously made the grade. It was at The 
Apollo that I had the pleasure of getting to know this successful 
group a little better. Rapping primarily with Herb Murrell, 
spokesman for the group, it became apparent that four gold 


records and one gold album are just the beginnings for them. 1. 


asked Herb about the origins of the group. “It was in 1968 when 
we all got together. At that time, there were two groups, The 
Monarchs and The Percussions. We all knew each other from 
high school in Philadelphia and decided to see what would 
happen if we got the two groups joined together.” 

Herb explained that at the time, the group still had not arrived 
at its own sound. They were freely experimenting ... but they 
realized that nobody needed,” another Temptation’s sound”. 
Slowly, with the help of their composer and arranger Tom Bell, 
the Stylistic sound began coming through. 

Herb continued: “We were doing a two-week gig in Newport, 
Rhode Island, when our manager informed us that “Big Girl” 
had become number one on the charts. It took a while for it to 
set in ... but we knew that we had made it.” 

After their first bit, they continued to score one hit after 
another. As of now, they have a total of four gold records and 
one gold album. How had this kind of success changed or in- 
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fluenced the group? “ 

“Oh, we all dig the idea of being successful,” Herb confided. 

“] mean, that now we can really have the freedom to do anyth- 
ing we want. But I don’t think that any of us have gotten sloppy 
about it. Each of us is trying to make sure that financial security 
willalways be there. But nobody’s riding around in Cadillacs!” 

Herb began rapping about some of the high points of the 
group’s performing. “I think that when we played England last 
year ... that really did it for us. It was a whole new thing. A 
whole new audience. They didn’t know who we were and it was 
like starting all over again. It was really gratifying when we got 
the response that we did. It gave us that much more confidence 
in ourselves after we returned to the states.” 

I] wanted to know where the group wanted to go—musically 
speaking. Herb elaborated” “We're trying to incorporate some 
new things into our music, while still keeping the basic Stylistic 
sound. We know that we’ve made it in the R & B world... and it 
will be kind of interesting to see if we can reach other audiences, 
too. 

“No performer, or no group, can stay in one thing too long. 
The public expects change, and we have to keep up with them. 
Or better still ... keep a few steps ahead of them. The music 
business is really like any other business. You gotta have a gim- 
mick. And you’ve got to keep coming up with something new ... 
or else people become bored.” 

I was curious to know which other performers The Stylistics 
are into. 

“Gladys Knight And The Pips still knock us out. We’ve 
worked a few shows with them and they really know what 
they’re doing. Gladys is a fantastic person. Personally, right 
now, I’ve just gotten into Esther Phillips. | missed out on her 
when she was around during the fifties and sixties ... but she 
really has gotten her thing together, Also, Nancy Wilson is the 
best singer of that school of singing around today. She’s smooth 
and classy and musically she’s an incredible technician.” 

What about movies ... television! 

“Well, we've already done the “Mike Douglas Show” a few 
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times. And we did the “Dick Cavett Show” one time. We were 
lined up for “The Flip Wilson Show”, but our schedules got mix- 
ed up along the way. 

“The strangest show we ever did was The Doctor Joyce 
Brothers Show.” Don’t ask me what that was all about! 

“We don’t have any film plans right now ... but who knows 
what may happen?” 

The other members of the group were rehearsing on the 
Apollo stage while Herb and I were rapping. They include: 


James Dunn, James Smith, Airrion Love, and Russell 


Thompkins. I asked Herb if any personality conflicts ever crop 
up during their hectic schedule. 

“I can really say, that everyone minds his own business. We're __ 
all good friends, but we have managed to separate the business. 
end of our relationship from the personal end of it. Sure, 
sometimes there are professional disagreements, but they're 


always worked out to the group’s advantage. And nobody gets _ 


bruised.” : 
What is definite on the group’s agenda? “After wefinishupat _ 


The Apollo, we go into the Copa Cabana. And after that, we __ 


have a tour of the Eastern seaboard set up. We are definitely set 
up to do a tour of Japan in the late summer. We are really ex- 
cited about that. There is also a good possibility of some Las 
Vegas bookings. But that’s still in the planning stages.” i 
How did it feel for the Stylistics to be headlining at The 
Apollo? Herb beamed “Man ... this is it ... really! The audience — 


here is the best in the world. If you can’t get athing going with __ 


the audience here then you may as well get out of the business. 


Aside from the great vibrations that grow between the group 


and the audience here, just the significance of being asked to per- 


form here is an honor for any black entertainer. We really ape 


preciate it!” 

I can only add that listening to the rehearsal of that evening’s 
performance, I was quite sure that the patrons of the famous 
Apollo Theater would in no way feel short-changed. The Stylis- 


tics work hard and are out to make a lot of people feel pa old. : 


“good.” : oo GP Ss 


SOUL RADPPINGS 


RICHARD PRYOR, star of Stax Records 
“Wattstax,” flick is setting up a produc- 
tion deal for his own screenplay, ‘Black 
Stranger,” which he describes as a 
“voodoo Western.” 

‘REV. JESSE JACKSON, one of the 
nation’s most important prominent civil 
rights leaders, has signed an agreement 
with the Black Audio Network for a 
commentary program to be broadcast 
three times weekly. The program will 
be called ‘Jesse Jackson At Large,’’ and 
will be broadcast on many local black- 
oriented stations from coast to coast. 

A testimonial dinner in honor of MS. 
RUTHE BOWEN, president of Queen 
Booking Corp., will be held shortly at 
the New York Hilton Hotel. The dinner is 
being sponsored by ARETHA FRAN- 
KLIN, SAMMY DAVIS and RAY 
CHARLES. All proceeds from the event 
will be donated to the Foundation for 
Research and Education in Sickle Cell 
Anemia and the Miss Black America 
Teenage Scholarship Fund. 

BUDDY MILES’ first solo album on 
Columbia is titled “Chapter ViII’’. 
CHUCK JACKSON, who had several hit 
singles in the sixties, reportedly has 
signed with ABC Records. 

RONNIE DYSON’S “One Man Band” 
is one of the fastest moving singles on 
the charts. It continues to pick up more 
pop air-time play every day. A 
guaranteed million seller! 


BOBBY WOMACK has his first RIAA © 


gold record with his “Harry Hippie” 
single for United Artists. Just the start 
for this gifted. performer. 

Bluesman MUDDY WATERS has 
entered into a long-term, personal- 
management agreement with the Scott 
A. Cameron Organization. 


Al Green and his Broadway sign! 


BY BOBBIE G. JACKSON 
SUR TER 


Get into JAMES BROWN’S elpee on 
Polydor entitled ‘Black Caesar.’’ The 
challenge to harnessing his writing to 
the needs of a film has spurred soul’s 
first superstar into creating by far his 
best and most inventive album in 
years. Brown has broken out of what 
was becoming a repetitive formula for 
him and produced an exciting new 
scope of sounds noticeably funkier than 
“Superfly.” 

Also a must is ‘The Chi-lites’ new 
elpee; “A Letter To Myself’ on the 
Brunswick label. This is a program of 


‘ surprises, heralding the group’s broad 


ability to work in more than just a 
sweet, lolling frame-work. 


Lottie Jones doing it in Vegas! 


CURTIS MAYFIELD working on a 
screenplay and score for what is called a 
“more positive’’ movie than ‘Super- 
fly.’ Can't imagine what? Incidentally, 
MAYFIELD has been causing some com- 
motion over the exclusion of his song 
“Silent Running” from ‘“Superfly’’ in 
the Academy Awards. There has been 
no comment from the Academy. The 
bone of contention is that the 
Academy's music branch has 131 


‘members ... average age 50 ... and at 


present only two blacks are included on 
the panel. 

New One Out by DIONNE WARWICKE. 
It’s titled “Just Being Myself’’ on the 
Warner Brothers Label. At her best, 
Dionne hasn't sung this lustily since the 
days of “Walk On By.” For a new 
generation weaned on the pseudo-soul 
of the CARPENTERS, though, this set 
may prove down-right radicalizing. 
DIONNE WARWICKE has looked ever 
forward, advancing beyond the pale 
into soft rock and sophisticated soul. 
Talent will definitely win out! 


Lou Rawls 


In an earlier issue, we had an- 
nounced that the soon to be released 
film by writer and director BILL GUNN 
was entitled ‘““Blood.’’ The producers of 
the film have informed us that the title 
has now been changed to ‘‘Ganja and 
Hesse’’. The score was composed by 
SAM WAYMON, who is currently con- 
sidering offers of new cinema ventures. 
Everyone associated with the film is ex- 
cited over the fact that it has been 
accepted as an entry in the Cannes Film 
Festival, in the categories of Best Picture 
and Best Director. After attending a 
recent screening, | might add that it will 
revolutionize American films for a long 
time to come. It is far from being just 
another “black exploitation” film. 

Must say that ‘‘sassy’’ SARAH 
VAUGHAN still knows how to hold her 
own with the newcomers. Recently on 
the special tribute telecast to DUKE 
ELLINGTON, Ms. Vaughan proved that 
thirty years in the business does have 
it’s redeeming qualities. Thoroughly 
professional and an_ incredible 
musician, she is still full of surprises. 
Bravo! 

Did anyone dig ARETHA’S in- 
troduction of the best songs of the year 
at the recent Grammy Awards? She 
knocked me out. Rather than simply 
reading the nominees for the audience, 
she took each nominee’s name out in 
her own distinctive musical binge. 
ARETHA could sing the telephone book 
and still come out on top! 

RAY CHARLES, on the same show, 
proved that he is still ‘“King!’’ Selling 
better than ever, he is truly a musician's 
musician. Wonder what JOE COCKER 
would sound like ... if not for RAY 
CHARLES? Well, it’s all to his credit. If 
you’re gonna get into somebody else’s 
music trip — you better pick a good one! 
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Just look at this great selection of recorded entertainment — available 
on 12” Records OR 8-Track Cartridges OR Tape Cassettes OR 7” Reel 
Tapes! So no matter which type of stereo playback equipment you now 
have — you can take advantage of this offer from Columbia House! 


If you prefer your music on 12” Stereo Records join the Columbia Record 
Club now and you may have ANY 15 of these selections for only $1.97. 
Just indicate the 15 records you want on the application and mail it 
today, together with your check or money order. In exchange, you agree 
to buy eleven records (at the regular Club prices) during the coming 
two years ... and you may cancel membership any time after doing so. 


OR — if you prefer your music on Stereo Tapes join the Columbia Tape 

Club now and take ANY 11 of these selections for only $1.97. Just write 

in the numbers of your 11 selections on the application — then mail it 

together with check or money order: (Also indicate whether you want 

cartridges or cassettes or reel tapes.) In exchange, you agree to buy 

eight selections (at regular Club prices) during the coming two years 
. and you may cancel membership any time after doing so... 


Your own charge account will be opened upon enrollment . . . and the 
selections you order as a member will be mailed and billed at the regular 
Club prices: records, $4.98 or $5.98; cartridges and cassettes, $6.98; 
reel tapes, $7.98 .. . plus a processing and postage charge. (Occasional 
special selections may be somewhat higher.) 


You may accept or reject selections as follows: whichever Club you join, 
every four weeks you will receive a new copy of your Club’s music 
magazine, which describes the regular selection for each musical inter- 
est, plus hundreds of alternate selections from every field of music. 


. . if you do not want any selection offered, just mail the response card 
always provided by the date specified 


... if you want only the regular selection for your musical interest, you 
need do nothing — it will be shipped to you automatically 

... if you want any of the other selections offered, order them on the re- 
sponse card and mail it by the date specified 

... and from time to time we will offer some special selections, which 
you may reject by mailing the dated response form provided ... or 
accept by simply doing nothing. 


You'll be eligible for your Club’s bonus plan upon completing your en- 
rollment agreement — a plan which enables you to save at least 33% on 
all your future purchases. Act now! 
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| am enclosing check or money order for $1.97, as payment for the 
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regular Club prices) in the coming two years — and may cancel 
membership at any time after doing so. 
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WHAT’S AREAL 
BETTE MIDLER? 


BY BARBARA GELMAN 


She was the “divine Miss M” on 
Manhattan Island, a lady who’d been 
taking its eight million citizens by storm 
for quite a while. But to the folks who'd 


even heard of her outside the New 


York City boundary lines, she looked 
like some strange, frizzy kid from 
Brooklyn who'd spent all her time look- 
ing at forties flicks on the TV, and 
listening to her big sisters old rock 
records. And now here she was — a 
kind of weirdo combination of all the 
stars she’d ever wanted to be. 

Even in New York, they loved her 
mostly for her camp quality. Who else 
would get up and do the Andrews 
Sisters or the Shangri-Las or whatever 
popular group of yesteryear — all by 
herself! (And in the days before 
success and the Harlettes, she did 
them all — alone!) 

But nobody — not the insiders who 
knew her work or the few outsiders 
who'd vaguely heard of her — 
thought to wonder what the real Bette 
Midler, if there was a real Bette 
Midler, was like. They knew her ren- 
ditions were more than’ mere 
imitations — she captured something 
bigger in her camp offerings than the 
original artists had. And when she 
started singing things too contem- 
porary to turn into camp — like Leon 
Russell’s “Superstar,” or Bobby 
Freeman's “Do You Want to Dance?” 
— it suddenly became apparent that 
there was a real Bette Midler inside 
that teased head somewhere — and 
she was good! 

What's more, she was more than 
just singing those songs — she was ac- 
ting them out. She was a touching 
groupie in one, a very seductive 
number in another, and in “Hello in 
There,” she could break your heart. 

And even ardent fans who'd just 
accepted and enjoyed before began 
to wonder who or what was a real 
Bette Midler? 

The truth is, she’s no teased-up kid 
from Brooklyn — a la Streisand — dy- 
ing to be everyone she'd ever seen on 
the Silver Screen or heard on Golden 
Oldie records. She’s a kid from Hawaii 
who came to New York — not to sing 
— but to act. And she did get herself a 
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role on Broadway, in “Fiddler on the 


Roof.” But when that role ended, Bette 
Midler, serious actress and so-so 
singer, had to find a way to hold body 
and soul together. In short, she 


pf A 
ALOE 


needed work — and even in New 
York, serious work for serious actresses 
is very hard to come by. 


(continued on page 47) 


boi: kate. endeavor’ | in the music 

business have increased and expanded 
tremendously in the last year. Anka, 
best known to the public as the singer 
and composer of 18 gold records, has 
been active in music publishing, record 
producing and management while con- 
tinuing to make his mark as a performer 
and writer of songs for others. 

With Johnny Harris, his arranger and 
musical conductor, Anka recently com- 
posed ‘I’m Not Anyone” especially for 
Sammy Davis which Davis released as a 
single on MGM this week. Wayne 
Newton released Anka’s ‘‘While We're 
Still Young’’ on Chelsea records and 
Englebert Humperdinck and Rafcel will 
record Paul’s new composition, “Lady of 
the Night,”’ as a single. 

Anka wrote the songs and produced 
the forthcoming Edwin Hawkins album 
for Buddah along with Harris. Hawkins 
is best known for “Oh Happy Day.” An- 
ka’s management company has had 
great success with their two singer- 
songwriters, John Prine and Steve 
Goodman. 

_ Prine has received critical accolades 
comparing him with Bob Dylan, and his 
songs have been recorded by Bette 
Midler, Kris Kristofferson and many 
others. He received a Grammy 
nomination as best new artist and his 
second album, “Diamond in the 
Rough,” is selling well for Atlantic. 
Goodman has a Buddah album and he 
authored Arlo Guthrie's top ten single 
“City of New Orleans,’’ Guthrie’s first 
hit in three years. Anka’s partner in ar- 
tist management is Al Bunetta. 

Anka recently sold his publishing 
company, Spanka Music to Gordon 
Mills’ MAMLtd., for a top six figure sum. 
Among the hits involved in the MAM 
Ltd. transaction are ‘Puppy Love,” 
“Diana,”’ “She's a Lady,’’ “My Way,” 
and countless other Anka hits including 
“Johnny’s Theme,’’ heard five nights a 
week nationwide at the beginning of 
each “Tonight Show.’ MAM already 
has recouped more than 30% of its 

investment. 

_ Anka’s plans for the future include 
continued tailor-made songs for other 
artists as he has successfully done for 
Frank Sinatra and Tom Jones, continued 
developments of his management and 
production activities, and the com- 
pletion of a new Paul Anka album and 
single. In short, Anka has been as 

phenomenally successful as a 
businessman in the music end, as he has 
been as an artist and songwriter. 

Although Anka’s multi-faceted 
business interests have forced him to cut 
back on supper club appearances, he 

_ enjoys an appreciable amount of TV ex- 
_ posure. In the month of March, he will 
host the NBC _ show, ‘Midnight 

Special,’’ will be the guest star on a 

Bobby Darin TV program, will guest on 

the Tonight Show and recently hosted a 

telethon. . 

At the age of 31, a 16 year veteran of 
show business, Anka has few peers 
with such a formidable combination of 
skills. 
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Paul Anka raps with Sammy Davis, Jr. at a recent recording session. This is 
Paul, the record producer, at work. 


His first record, ‘Diana,’ established 
him as a million-selling disc artist. He 
has never left the ranks of musical 
superstars. From that first blockbuster 
breakthrough, Paul Anka’s name has 
been synonymous with hit songs. 


Paul was born July 30, 1941, in Ot- 
tawa, Canada. His talents surfaced ata 
very young age, when he entertained 
family and friends with his uncanny 
gifts for mimicry and song. At the age of 
10 he made his first professional 
appearance, billed as an_ infant 
prodigy. He was an instant hit. 

Five years later he became a world- 
wide star. The rocket was “Diana.”’ The 
15-year old had penned a ballad to a 
girl he had a crush on, a girl who 
happened to be a bit older than he, a 


girl whose name would be spoken over 
record-sales counters 8,500,000 times. 
“Diana” became the second biggest 
selling single in the history of the record 
business. 

After that ““modest’’ beginning, Paul 
quickly followed with a pair of million- 
sellers, “Put Your Head On My 
Shoulder’’ and “You Are My Destiny.” 

Since then, he has written or sung a 
total of 18 gold records, making Paul 
Anka one of the biggest selling singers 
in entertainment history, and one of the 
top writers in the music industry today. 

Before he was 20 he had toured the 
world, including engagements behind 
the lron Curtain, where he was the first 
popular American singer to make 


(continued on page 47) 


Superstar, Super Songwriter, 


Super Businessman 
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ROBERT MAGNUS 


| don’t give a damn if ELTON JOHN 
sells fifteen million copies of “Crocodile 
Rock!” It's a piece of material which is 
far below his level. However, | suppose 
that mediocrity is still the upper-most 
guarantee of a hit record in this country. 
It is depressing, though, when a good 
musician must compromise his talents 
for it. 


Continuing in that head ... it came as 
no great surprise to learn of the 1973 
Best Selling Awards of the National As- 
sociation of Recording Merchandisers ... 
giving the first prize to DON McLEAN of 
“American Pie” fame. | could accept It 
more easily if the award had been for 
“the most lyrically pretentious record of 
the year.” 


ELVIS PRESLEY proved himself to be 
“King” in more ways than one at a 
recent appearance in Vegas. During his 
performance at the Hilton, four dudes 
jumped up on the stage and began com- 
ing at Uncle Elvis. What they didn’t know 
was that Elvis is a karate expert ... and 
with a few well chosen chops and pun- 
ches, the four intruders landed on the 
floor. Heaven help anyone who does 
step on those old “Blue Suede Shoes!” 


| suppose it had to happen. ALICE 
COOPER and famous artist SALVADOR 
DALI have struck up a friendship. DALI, 
probably the original freak, is going to be 
preparing a three dimensional hologram 
concept of COOPER’S brain, to be shown 
at a DALI New York exhibition. 


Keep an eye opened for one of the 
strangest new acts to appear since the 
MARX BROTHERS. ROD GIKESON, 21 - 
year - old youth, got quite a bit of 
publicity some months back, when he 
launched a one-man crusade against 
“evil influences” on young people... like 
ALICE COOPER, BLACK SABBATH and 
BLOODROCK. It seems that the young 
evangelist has decided to join them. He 
now has an act going billed as ROCK 
EVANGELIST. Peculiarly, his act in- 
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this very talented group. 


cludes raucous bumps and grinds done 
to gospel rock and Jesus music. He per- 
forms in skin-tight white pants and 
silken white shirt opened to the navel. 
He claims that his gyrations are “just the 
joy of the Lord comin’ out.” So whoever 
said that religion can't be sexy? 

| freaked when | learned that HELEN 
REDDY (“! Am Woman’) has a 
housekeeper named George and recen- 
tly hired a woman to do construction 
work on her Hollywood home. (Methinks 
the lady doth protest too much!) 

Sorry to hear that DORY PREVIN’S 
new musical bombed in L.A. The lady 
still remains one. of the heaviest lyricists 
around these days. Probably too heavy 
for mass appeal. 

Get into MAE WEST’S new single of 
Jerry Lee Lewis’s “Great Balls of Fire.” 
Eighty years old ... but she can still give 
them a run for their money. Vocally, she 
has always been into a blues number 
and even some of the early recordings 
done for her films exhibit an incredible 
musical instinct. Wonder what DIANA 
ROSS or ROBERTA FLACK will be doing 
at the age of eighty? 

New York insiders are paying a lot of 
attention to a new freak group known as 
LOLA LOLA AND THE LUCKY STARS. The 
star attraction is a buxom young lady 
(LOLA LOLA), who is somewhat of a cross 
between DALE EVANS and BETTE DAVIS. 

Sharing the same bill with LOLA LOLA 
AND THE LUCKY STARS is a newcomer 
to the music field who uses the 
somewhat mysterious name of E.C. (He 
isn’t saying what it stands for.) A poet 
and musician, some of his renderings 
are reminiscent of the early LEONARD 
COHEN. Keep your ears open for more of 
this gifted young man. 

Must comment on the DAVID BOWIE 


The New Seekers are going to be hits ... hits ... hits. Big promo push on for 


concert at Radio City Music Hail. There 
are few performers of any generation 
who are able to pick an audience off it’s 
feet and drop it at will. BOWIE IS ONE OF 
THEM!! It’s gone past the point where we 
can chalk him off as just another “freak 
sensation.” He is a master showman in 
the classic sense and gives his fans 
everything he has. Using maximum 
theatrical effects (lighting, costuming, 
etc.), he still comes out on top. He 
collapsed onstage after the first per- 
formance, due to the tremendous 
amount of energy which he was utilizing. 
He revived in a few minutes, however, 
and continued to delight the hysterical 
crowd with encore after encore. 


The ‘Bowie Madness” has reached 
such a height that thieves raided a 
record store in Memphis, where the per- 
formers were appearing ... and stole a 
large number of tickets. The number of 
tickets were recorded, however, and 
nobody with a stolen one was allowed 
into the concert. 


JOEY COVINGTON, former JEFFER- 
SON AIRPLANE drummer, has become 
leader on his first Grunt Records album 
with the FAT FANDANGO BAND. Should 
be interesting to hear what these boys 
will come up with. 


Veteran rock performer JERRY LEE 
LEWIS has re-established himself as one 
of the all-time greats, with the release of 
his latest album: “The Session.” 
Recorded in London, and using some of 
the top musicians on the British scene, 
including RORY GALLAGHER and 
ALEVIN LEE, Jerry Lee sounds better 
than ever ... adapting to the style of each 
song with ease, moving from new 
material to traditional blues to some of 
his greatest hits. 4 BD) 
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He was a rock super star - number one 
in country and now he’s tops on the 
progressive scene! 

Yoweeee and great balls of fire! Hang 

| on to your hats, toes, fingers and heads, 
kiddies, ‘cause Jerry Lee Lewis is doing it 

again. For the third time in one short 
lifetime, he is making himself a new 

i career in music —and for the third time it 
sf looks like he’s going to be number - one 
—and in whole new musical category. As 
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- we go to press, he’s just finished cutting a 
Phe a 


BY DORIS DE SILVA 


new elpee, “The Session,” in London, 
with some of the greatest progressive - 
rock artists in the business. This is one 
very serious contender for an all-time 
great in the progressive field — and that’s 
a field that wasn’t even heard of when 
Jerry first became a super star on the still 
brand-new rock - and - roll scene back in 
the fifties. 

All rock-revival fans no doubt 
remember Jerry’s stupendous rock 
musical career, cut cruelly short and very 
nearly destroyed for the dumbest reason 
possible — a reason having nothing todo 
with his talent. There were lean years, 
suffering years, when the name Jerry Lee 
Lewis was nothing but a memory. And 
then, by the end of the sixties, he was back 
on the music scene, but in Country only. 
In 1969, in fact, he was named number- 
one Country singer in the whole music 
trade by “Cashbox.” It was a stupendous 
climb back for him, taking great courage 
and the strength to swallow a lot of 
bitterness. And now with the same 
courage, he’s branched out, and 
somewhat back in to rock. Most artists 
would have died the first time around. 
But when a guy’s born to make music, it’s 
probably impossible to keep him down 
anywhere. And while young Jerry, from 
Ferriday, Louisiana, didn’t exactly think 


music was his calling, it always did kind 
of get mixed up in all the things he did. 


want to do. 

Jerry thought back then that God was 
calling him, and he wanted more than 
anything else to be a preacher. He was 
attending a religious-training school, and 
might well have gone on to attain 
preacherhood if it hadn’t been for his 
musical talents. Seems Jerry could sing 
and play the piano almost from the 
moment he could sit up and open his 
mouth — which made hima very popular 
gospel musician at school. But then one 
day, Jerry added his own kind of rocking 
beat to a gospel standard. “Disgraceful!” 
yelled the teacher — and Jerry was 
promptly thrown out of school. 

Well, if music had gotten him into 
trouble, it was also bound to save his life. 
Right afterward, he got his first job in 
music, down in Natchez, Mississippi. He 
was singing Hank Williams standards 
back then, but slowly and surely, a new 
thing called rhythm and blues started 
working its way into his music. He signed 


ERRY LEE LEWIS 
The Third Coming 


with a small record company called Sun, 


relative 
Elvis 


who also had two. other 
unknowns under contract — 
Presley and Johnny Cash. 

When rock hit — so did Jerry. His wild 
blond hair flying, his habit of standing 
up, kicking away the piano stool, and 
pounding the keys with everything he had 
... Including heels, toes, elbows and knees 

. and his wild gyrations made him a 
show-stopper second only to Elvis 


(continued on page 55) 
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I'M GONNA LOVE YOU 
JUST A LITTLE MORE BABY 


(As recorded by Barry White) 
BARRY WHITE 


(Spoken) Feels so good you lying here 
next fo me 
Oh what a groove 
You have no idea how it feels 
My hands just won’t keep still 
I love you babe, | love you, | love you 
Just wanna run my fingers through your : 
hair 
Out o’sight right there 
You like it right there closer, closer oh 
baby. 


Give it up, ain’t no use 
| can’t help myself if | wanted to 
I’m hung up no doubt 
I’m so in love with you 
For me there’s no way out 
Cause deeper and deeper in love with 
you I’m falling 
Sweeter and sweeter the tender world 
of love you call it 
Eager and eager yeah to feel your lips 
upon my face 
Please her and please her any time or 
any place. 


I'm gonna love you, love you, love you 
just a little more babe 
I’m gonna need you, need you, need 
you everyday yeah 
I'm gonna want you, want you, want 
you in every way yeah 
(Spoken) Out o’sight, far out 
Hold back, no way 
This time it looks like love is here to stay 
As long as I shall live 
I'll give you all | have and all | have to 
give. 


(Spoken) Baby | swear you’re out 
o’sight 
| can’t believe that I’m really here 

It’s like when you’re doin’ somethin’ 
that’s such a groove 

That it’s hard to believe that you're 
really there doin’ it 

Baby don’t stop. 


©Copyright 1973 by January Music 
Corp., a division of A. Schroeder Inter- 
national Ltd., and Sa-Vette Music, Inc. 
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TIME 


(As recorded by Dr. John) 
MAC REBENACK 


| was in the right place but it must have 


been the wrong time 
| was saying the right thing but I must 
have used the wrong line 
| was in the right trip but | must have 
given the wrong call 
Head was in a bad place and | wonder 
what it’s good for 


| was in the right place but it must have 
been the wrong time 

My head was in a bad place but it was 
having such a good time 

| been running, trying to get hung up in 

my mind 

Guess I'll just have to give myself a 
good talking to this time 

Just need a little brains, have a surgery 

But got to cue my insecurity 


But | was wrong place but it must have 
been the wrong 
| was in the right play but it must have 
been the right time 


| was in the right place but it seems like 


wrong gone 
But | was in the right world 
But it seems like the wrong, wrong, 
wrong, wrong, wrong. 


Slipping, dodging, sneaking Pete, there 
hiding out down the street 
See my light shaking with every who | 
meet 
Refined confusion is making itself clear 
What a way to where | go to get on out 
of here 


‘Cuz | was in the right place but it must 
have been the wrong time 
And I was saying the right thing but it 
must have been the wrong line 
| was on the right road but | must have 
took a wrong turn 
| was in the right mood, but | made it at 
the wrong time 
| was in the right trip but | must have 
made the wrong call. 


©copyright 1973 by Walden Music, 

_Inc., Oyster Music & Cauldron Music. 

International Copyright Secured. All 
Rights Reserved. 
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RIGHT PLACE WRONG| BACK WHEN MY HAIR 


WAS SHORT 


(As recorded by Gunhill Road) 
GLENN LEOPOLD 


Back when my hair was short 
| was a white sock sport 
Wore pointed shoes and pegged pants 
Drank till my eyes were red 
Hid Playboy beneath my bed 
Slicked my “D.A.” for the dance. 


Back when my hair was short 
I met some friends in court 
For stealing hub caps from cars 
Chain smoking under the stars 
Played all night pinball in bars 
And dreamed about love 
We were experts on love 
We talked our way all around it 
And even it we had found it 
We couldn’t respond. 


Slowly | changed my ways 
College and long hair days 
Seeing three concerts a week 
An honest - to - God hippie freak 
Too busy eating to speak 
Except about love 
We held rallies for love 
But no one knew what they stood for 
How many months they were good for 
The meaning is gone. 


Soon when my hair is short 
I'll make a full report 
Of how | came back alive 
And what it takes to survive 
Wringing the truth out of jive 
I'll tell you of love 
More than ever it’s love 
No lack of faith undermines it 
Because it's the hope that we'll find it 
That makes us go on. 


Back when my hair was short | 
! was a white sock sport 
Only beer parties till three 
College appealed to me 
Eastern philosophy 
Learning to set my mind free. 


©copyright 1972 by Gunhill Road 
Music, ¢/o Royalty Controls Corp., 10 
Columbus Circle, New York, New York 
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MY HEART JUST KEEPS ON 


BREAKIN’ 
(As recorded by the Chi-Lites) 


EUGENE RECORD 
STAN MCKENNY 


A bolt of lightning strikes a tree in the 
forest 
And an earthquake breaks a window 


And you don’t count the pieces oh no- 


And it’s all over in a matter of seconds 

But my heart keeps right on breakin’ 

Oh my heart keeps right on breakin’ 

My whole world keeps on shakin’ 

Even an earthquake stops its quakin’ 

But my heart don’t know when to quit 
breakin’ 

No no no no. 


About the time | think it’s broken in two 
Just another promise broken by you 
How can something hurt so bad 
And keep right on ticking 
Oh my heart don’t know when to quit 
breakin’ 

Oh my heart keeps right on breakin’ 
My whole world keeps on shakin’ 
Even an earthquake stops its quakin’ 
But my heart don’t know when to quit 
breakin’ 

No no no. 


©copyright 1973 by Julio Brian Music, 
Inc. 


YOU CAN’T ALWAYS GET 


WHAT YOU WANT 


(As recorded by the Rolling Stones) 


MICK JAGGER 
KEITH RICHARD 


| saw her today at the reception 
A glass of wine in her hand 
I knew she was gonna meet her connec- 
tion 
At her feet was her foot-loose man. 


And you can’t always get what you 
want 

Honey: you can’t always get what you 
want 

You can’t always get what you want 

But if you try sometime, yeah 

You just might find, you get what you 

need. 


We went down to the demonstration 
To get our fair share of abuse 
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STEAM ROLLER BLUES 


(As recorded by Elvis Presley) 
JAMES TAYLOR 


Well I’m a steamroller babe 
I’m bound to roll all over you 
Yes I’m a steamroller now babe 
I’m bound to roll all over you 
I’m gonna inject your soul with some 
sweet rock and roll 
And shoot you full of rhythm and blues. 


Well I'm a cement mixer a churning urn 
of burning funk 
Yes I’m a cement mixer for you babe 
A churning urn of burning funk 
Well I’m a demolition derby yeah 
A heft hunk of steam and junk. 


Now I’m a napalm bomb babe 
Just guaranteed to blow your mind 
Yeah I’m a napalm bomb for you baby 
Woh guaranteed just guaranteed to 
blow your mind yeah 
If | can’t have your love for my own now 
sweet chile 
Won't be nothin’ left behind 
It seems like lately babe 
Got a bad case of steamroller blues. 


©copyright 1970 by Blackwood Music, 
Inc. & Country Road Music, Inc., 1650 


Broadway, New York, New York 


10019. 


“we gonna vent our frus- 
tration” 

If we don’t, we'll blow fifty amp fuse. 

(Repeat chorus) 


Singing 


So | went to the Chelsea Drug Store 
To get your prescription filled 
| was standing in line with your friend, 
Jimmy 
(And man, did he look pretty ill) 
We decided that we would have a soda 
My favorite flavor was cherry red 
I sing this song to my friend, Jimmy 
And he said one word to me and that 
was “dead”. 
(Repeat chorus). 


| saw her today at the reception 
In her glass was a bleeding man 
She was practised at the art of decep- 
tion 
| could tell by her blood-stained hands 
(Repeat chorus). 


©copyright 1969 by ABKCO Music, 
1700 Broadway, New York, 10019. 


GIVE IT TO ME 


(As recorded by J. Geils Band) 


PETER WOLF 
SETH JUSTMAN 


Now don’t touch the knobs cuz | know 
we're gonna have some fun with this 
one here 
You got to give it to me 
You got to give it to me 
You got to give it to me 
You got to give it to me. 


You’re so slick but don’t give a trick now 
You know | want it 
| want it so bad 
You know | need it 
| can’t believe it 


So come on baby please believe you got 
to give it to me 
You got to give it to me 
You got to give it to me 
You got to give it to me. 


A-you been bugging me every night 
now 
You say you want it 
You want it right now 
1 can’t get through it 


And | can’t get to it 


So come on baby please 
You got to get it up 
Come on, you got to get it up 
You got to get it up 
You got to get it up 


Baby you got to give it to me 
You got to give it to me 
You got to give it to me 
You got to give it to me 


Why keep me cold, when it’s so warm 
inside 
Come on, baby you know that you’re 
good to have, oh yeah. 


©copyright 1973 by Walden Music, 
Inc. & Juke Joint Music. International 
Copyright Secured. All Rights Reserved. 
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KRIS KRISTOFFE 
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‘MoveT 


BY ALAN ROBERTS 


What's that you say? Kris Kris- 
tofferson doesn’t seem to be making 
as many personal appearances 
lately as he used to? And you’re not 
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sure, but those Kristofferson record 
releases just don’t seem to be com- 
ing as quickly? 

Could be you’re absolutely right 
— because Kris Kristofferson has 
fallen deeply and hopelessly in 
love. 

No, we don’t mean with one 
special female of the species. That 
part of his heart has belonged to 
Rita Coolidge,.as you well may 
know, for the past two years, and 


looks like she’s here to stay. But Kris 


has discovered the movies — and 
the movies have discovered Kris — 
and by the time you read this, he 
may be a genuine, gold-plated 
super star of the Silver Screen. 

At this writing he’s making a 
film, ‘Pat Garrett and Billy the 
Kid,’”’ with director Sam Peckinpaw, 
no teeny weeny name among 
serious movie buffs. Kris is starring 
as Billy, with James Coburn as Pat, 
and it promises to be a big, big film. 
But more important is what it 
promises to Kris, himself, per- 
sonally. It is for him, the beginning 
of a dream — the fulfillment of a 
wish that’s been haunting him for 
some time now. You see Kris has 
always wanted to be a movie direc- 
tor, and this is a big step for him. 

This isn’t the first time Kris has 
been involved with film. When he 
came to Hollywood for Janis 
Joplin’s funeral, he got many offers. 
He did have a tiny role in a Dennis 
Hopper film, ‘holding Hopper’s 
horse,’’ as he puts it. He also made a 
film with Gene Hackman and Karen 
Black called ‘Cisco Pike.” It didn’t 
get much of a wide release, but has 
become somewhat of a cult film 
here in New York. He also made 
“Love In Bloom’’ with George Segal. 
But what may be most interesting 
about the whole experience, is that 
Kris is not making it the easy way. 
He is taking it step by step. Maybe 
it’s not as tough as it was in the 
days when he was a down and out 
musician. But Kris values those old 
days. They taught him a lot, he 
says, about humanity and 
emotions, things that helped make 
his music as fantastic as it is, things 
that have tempered his attitude 
toward his fellow human beings. 

And just what is his attitude? 
There are kind of funny examples of 
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it throughout his making of this 
film. For example, he’s made sure 
that the boys in his band get to play 
some of the boys in Billy’s gang. 
And he did call up his old pal, Bob 
Dylan, told him he was making a 
film, and why didn’t Bob come 
down and join them — be in the 
film. 

Now, Bob Dylan is about the last 
guy in the world to need a leg up 
when it comes to a career. But the 
point is that Kris will give anybody 
a leg up — famous or not — if he 
can. He is known inside the business 
as the champion of young talent. 
Seems Johnny Cash helped him out, 
and he’s since become a one-man 
Nashville talent scount. He dis- 
covered two young performers, 
John Prine and Steve Goodman, 
and they were signed to recording 
contracts. 

How do you get somebody else, 
who needs help, a recording con- 
tract? You become a big star 
yourself — remember the bad, old 
days — and let the young, 
unknown talents perform in the — 
middle of your set. That’s been Kris’ 
habit. Never, on even his biggest 
dates, has he failed to let some 
struggling but genuine talent get 
up there and show the folks what 
he can really do. His success in the 
music world has not spoiled him, 
nor will his almost certain success in 
the film world. But it does bring up 
one very important question for the 
current crop of Kristofferson fans. If 
Kris does make it in films — does 
that mean he'll give up his music? 

There can be no doubt that at this 
stage of his career that he has cut 
down on the musical activity. 
What's more, he even tried to cancel 
a concert at New York’s Lincoln 
Center because it would interrupt 
his film. The folks, of course, didn’t 
want their money back, and Kris did. 
go on with the show — and a great 
one it was! But the point is, he 
would rather have stayed with the 
movie. Nor has he allowed subse- 
quent concert offers or recording © 
dates — or anything — to interfere 
with his movie making. 

Perhaps the clue to where Kris’ 


heart really is does liein his career, __ 


in his dreams from the very begin- — a 
(continued on page 55) - 
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ANS TAROT ANNE SONG TROL 


The American Song Festival, the first 
of its kind in this country, will be 
presented in four spectacular evening 
concert programs August 30-31 and 
September 1-2, 1973, at the prestigious 
Saratoga Performing Arts Center, 
Saratoga Springs, New York. 


The Festival will be the first in a series. 


of annual Labor Day competitions 
among songs written by American com- 
poser-authors, amateur and profes- 
sional, with prizes ranging up to 
$25,000. The Festival has been 
painstakingly designed and the idea 
enthusiastically received throughout 
the music industry. It is being heralded 
as a long-overdue and precedent-set- 
ting event. 

For more than twenty years, song fes- 
tivals have been held in many parts of 
the world —San Remo, Italy, Rio de 
Janeiro, Brazil, Brutislava, 
Czechoslovakia, and elsewhere in 
Europe, South America and Asia, where 
they have become traditional major at- 
tractions, drawing very large 
audiences. 

The American Song Festival will 
differ from other festivals in one very 
important area. Whereas. others 
schedule their competitions by in- 
vitation only, The American Song Fes- 
tival will be open to the entire American 
public as well as to recognized profes- 
sional composers of popular songs. 

Because the final thirty-six selections 
will be a refinement of hundreds of 
thousands of entries, drawn from es- 
tablished professionals plus the works 
of talented composers heretofore 
unknown, the four-day festival is ex- 
pected to produce an unmatched level 
of compositional performance. 

To do justice to the new works, the 
producers will present the compositions 
under ideal circumstances. The finest 
artists in their performing category will 
be invited by the producers to interpret 
competitive compositions as well as 
their own best known works in one of 
the most beautiful and well equipped 
performance facilities in the United 
States. 


INITIAL ANNOUNCEMENT BRINGS 
OVERWHELMING RESPONSE 

The grass roots effects of the Festival 
are already being felt. Early in January, 
the first announcement of the Festival 
appeared in the press. The immediate 
response was overwhelming, and far 
surpassed the expectations of the Fes- 
tival’s organizers. While it was 
originally estimated that 250,000 en- 
tries would be submitted, that figure 
now goes beyond the million mark. 

High school and college students, 
Wall Street bankers, Idaho farmers, 
prison inmates, housewives and people 
from all walks of life, age ranges and 
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economic brackets sent in over 8,000 
songs after having read the first stories 
in their local newspapers. Compositions 
have been arriving at Saratoga from all 
over the United States — from people 
whose occupations include forest 
ranger, lady cop, anthropologist, circus 
clown, short-order cook, karate instruc- 


tor and office workers by the many - 


dozens. 
The American Song Festival is living 
up to its promise. It is truly open to all. 


THE SITE 


Saratoga is steeped in tradition, myth 
and fantasy. Once the revered watering 
place of the Iroquois Indians, and 
known to them as The Medicine Springs 
of The Great Spirit, the lush Saratoga 
region was an early bone of contention 
between Indians and whites, French 
and English, and was finally won by the 
Americans in a decisive triumph of the 
Revolutionary war. 

At the turn of the century it was 
transformed from a primitive spa to 
America’s most. famous’ and 
fashionable pleasure resort, catering to 
high society. 

Great hotels sprang up and were 
peopled by multi-millionaire railroad 
magnates, Wall Street tycoons and 
celebrated favorites of the theatre and 
the arts. 

THE COMPETITION 

Because The American Song Festival 
is designed to give recognition to both 
amateur and professional composers of 
popular music, the competition will be 
broken down into two categories: 
professional and amateur with profes- 
sionals judging professionals and 
amateurs judging amateurs in the 
preliminaries, and separate but equal 
prizes going to winners in each 
category. 

For purposes of this competition the 
definition of professional is: ‘any 
member of a performing rights society, 
such as ASCAP, BMI, or SESAC.’’ 


Prizes 

First prize winners of both profes- 
sional and amateur competitions will 
receive $50,000 and a grand piano em- 
bossed with the Festival seal. 

Each of the 34 semi-finalists will 
receive $1,000 cash. All finalists will 
receive air fare and accommodations for 
the duration of the festival. 

Over 1/4 million dollars in mer- 
chandise will be given away during the 
competition to entrants. 


Screening Procedure 

Entries will be received from March 
Ist to May Ist. A 100-member paid 
professional staff will be housed at the 
Gideon Putnam Hotel in Saratoga to 
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Ist. The panel will consist of music 
business professionals with represen- 
tatives from among artists, composers, 
record producers, arrangers, music 
publishers, performance rights 
societies, record companies and music 
critics. Music students will also be 
among those screening the amateur en- 
tries. 

The entire screening procedure and 
competition will be supervised by 
Marden-Kane, the national contest 
judging organization. 

While other festivals have often been 
accused of making advance selections 
of finalists and winners before the 
competition is over, or even begun, The 
American Song Festival, by means of an 
impartial national contest judging 
organization, will insure each 
competitor that his or her work will be 
screened according to the pre-ordained 
procedures set forth in the rules and des- 
ign of this competition. 

Monies for prizes will be held in es- 
crow and procedures concerning all 
prizes will be supervised by an outside, 
national accounting firm, such as Price 
Waterhouse. 


Judges 

Judges of the thirty six semi-finalist 
compositions and the two grand prize. 
winners will be selected by the Fes- 
tival’s Board of Directors. A panel of 15 
judges will be comprised of top echelon 
members of the music and enter- 
tainment fields whose judgement and 
background will be of unquestionably 
high standards. This panel will b 
named at a later date. 

In both phases of the screenin 
process, amateur and professional, en 
tries will be judged on the criteria o 
originality of composition, musica 
content and lyric content. 


RULES AND REGULATIONS 


1. The competition is open to all per 
sons who are citizens of the Unite 
States. Entrants under the age of 1 
must have parental consent. 

2. Any entry submitted to th 
competition must be an original musica 
composition with lyrics, and each en 
trant agrees to hold the American Son 
Festival free from any and all advers 
claims as to disputes arising over sai 
authorship. 

3. A work submitted for competitio 
must be recorded on cassette tape an 
accompanied by the complete lyrics i 
the space provided on the entry form. 

Entry packets will be made availabl 
in retail music stores and by direct mai 
advertising, or by writing to th 
American Song Festival, Saratoga Per 
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got the legend o§ 


Little Richard began life as Richard 
Penniman, born into a family of 11 
other children on, Dec. 5, 1935, in 
Macon, Georgia, the home town of 
two other prominent rhythm and blues 
performers: James Brown and Otis 
Redding. The liner notes for his story of 
singing for pennies on street corners 
and investing the money in piano les- 
sons. He also sang in a church group, 
an influence which left as marked an 
imprint on his singing style as it has on 
the similarly gospel-grounded Sam 
Cooke, Lou Rawls and Aretha Fran- 
klin. 

He became Little Richard at age 8, 
entering a talent show under that 
name (He won.) His album says he 
joined a traveling medicine show at 
the age of fourteen, singing, dancing 
and playing piano and selling herb 
tonic for $2 a night, and it’s from then 
on that he really remembers life as a 
struggling musician. 

Eventually he left the medicine 
show and went on his own “I had my 
own band,” he recalls. “I was packing 
houses. | was playing for high schools 

_and Elks Clubs and barn dances.” 

During this period, he recorded 
eight songs which were later issued on 
RCA Camden, but none of them con- 
tained the fire of his loter per- 
formances and none caused any stir. 

Then he sent a tape of a song called 
“Wondering” to Specialty Records, 
where it fell into the hands of Bumps 
Blackwell, a band leader and 
producer who had worked with Sonny 
Knight and the Chimes for Specialty. 

“| don’t know where Richard 
recorded this tape,” Blackwell says, 
“but all | could hear was his voice and 
all those church turns (gospel-style 
phrasing) ... and at the same time 
there were no gospel singers who 
would sing any pop. | told the head of 
Specialty, ‘This cat’s a gospel singer.’ 
He said, no he ain't. That's Little 
Richard. 


“So | went down to has, Orleans to 
meet Richard. When | got down there, 
this cat was at the distributor's and the 
distributor said, ‘Hey, man, this boy's 
down here waiting for you.’ When | 
walked in, this cat had this little shirt 
cut off to here (he gestures midway up 
his arm), hair waved, hair up to here 
(his hand floats half a foot over his 
head). | say ‘They sent me all the way 


LITTLE RICHARR 


“Tutti Frutti? = 


down here! Okay, we're going to the 
studio.’ 

“We go the studio and cut three or 
four tunes. And this studio was no 
bigger than this room right here.” This 
room right here is a normal-size motel 
room, somewhat smaller than the con- 
trol room for most studios. “Richard’s 
voice was so big that when he hit that 
mike, the needles went like this (this in- 
dicates an arching fist which smacks in 
his palm.) 

“So over here in the corner was a 
piece of cardboard, and we couldn't 
let him sing this way into the mike. | 
had to make him sing across the 
cardboard facing this. wall. | had Lee 
Allen and those cats blowing. The 
piano mike was picking up the sax- 
ophone and the baritone was blowing 
into the piano. And you can imagine 
when this cat started screaming what 
was happening. And when he plays 
the piano and screams, well forget it. 

“We cut about four or five numbers 
and then we went to get something to 
eat. And when we went to get someth- 
ing to eat, boy, was | worried, asking, 
‘What am | going to do?’ Cause we 
didn’t have anything. These sweet 
numbers didn’t have that thing. They 
were great, but they didn’t have that 
thing ... see? We went over to this 
place to eat and the place was empty 
— the Dewdrop Inn — and this cat got 
up to the piano and began singing 
‘Womp bomp a lu mop a bomp bam 
boom. 

It was the most important moment in 
Little Richard's career, but the ‘womp 
bomp a lu mop a bomp bam boom,’ 
like the first primitive light bulb, 
needed some developing before it 
landed in the hands of record buyers 
as “Tutti Frutti” eventually would do. 
At that stage, the remainder of the 
song consisted of bawdy lyrics which 
would have given radio programmers 
acid stomachs. 

Back at the studio, Bumps Blackwell 
recalls, “There was a little girl who 
looked like six o’clock. That was the 
most pitiful looking girl, and she had 
songs stacked this high and every song 
she sang to me was like Dinah 
Washington’s ‘Blow Tom Blues’. 

“The music was terrible. But her 
lyrics were out of sight. So | brought 
her out and said, ‘Look, | want you to 
listen to this song and write me some 


lyrics.’ And this cat’s going, ‘Well, | 
can’t do it that way.’ | say. ‘What's the 
matter with you? You got a grudge 
against making a name?’ 

‘| had to turn his back to the wall so 
he couldn't look at the girl sitting 
there. Here this girl’s got ‘leventy’ 
leven kids and she ain't got no money 
and she’s hungry and he’s got a hit 
here and he ain't going to play it. | 
closed the door, got everybody out 
and told them, | said, ‘Look here you 
turn your back, you play, you just 
forget what you heard and you write 
me some lyrics to this music.’ ’ 

“Richard sang that song “Tutti Frut- 
ti’ with these dirty lyrics two or three 
times to this chick. 

“So we went back to finish our 


second session. We had eight songs 
finished with 15 or 20 minutes to go 
and this chick comes up and puts these 
new lyrics in front of me. | remember 
the musicians were packing up their 
horns and leaving. So | went up there 
and said, “Look here, Richard, you got 
to sing it.’ 

“Richard said, well, he wanted to 
sing the song, see. Don't you know we 
went back in there and in 15 minutes 
did two takes. And that changed the 
whole scene.” 


“Tutti Frutti” was a smash, followed 
by “Long Tall Sally”, “Slippin and 
Slidin,” “Rit It Up”, “Ready Teddy”, 
“The Girl Can't Help It”, “Jenny Jen- 
ny”, “She’s Got It”, “Heeby Jeebies”, 
“Good Golly Miss Molly”, “Lucille”, 
“Hey, Hey Hey”, “Keep-a Knockin”, 
and “Oh My Soul”, Many of them 
were two-sided hits, a rarity in an era 
of generally dull production when 
one-shot artists were the rule. He and 
Chuck Berry and Fats Domino 
dominated the Top 10 in rock until the 
explosion of Elvis Presley, which made 
it a foursome. 


After becoming phenomenally 
successful, he retired from the business 
in 1957. He was on an airplane, the 
story goes, bound overseas and one of 
the engines caught fire. 

“Lord, | saw them flames and | 
wasn’t ready.” He vowed that if he 
were saved he would study and 
become a minister. 


He enrolled in Oakwood College in 
Huntsville, Alabama. He majored in 
theology. He says of it now: “I always 
wanted to know about God. | could be 
a minister now, | know it. But | don’t 
think | should be a minister until my life 
gets into harmony. | love God and | 
will always love God. But I think there 
are too many fakes and phonies that 
are playing with Him. Man, | can’t 
play with God. When you become a 
minister normally, you've got to be 
straight and clean. I can’t make it right 
now, but a little later I'll be willing to. 
One day eventually | hope that I can 
settle down, but right now | don’t want 
to be a hypocrite.” 


We're inclined to think that whether 
or not he actually ever wears a 
“collar”, Little Richard is certainly one 
of the best ministers of good will that 
the world has today. iP) 


23 


HOLLYWOOD 


end Round Tine Weorlld 


New York — Avco recording artists The 
Stylistics will make their major New York 
nightclub debut at the Copacabana from 
May 24 to June 6. Currently on the pop 
and soul charts with “Break Up To Make 
Up” and their “Round 2” album, The Stylis- 
tics have recorded one hit after another 
for the past two years. 

Excellent performers, The 
always have a full schedule of personal 
appearances, which are booked by 
Universal Attractions in New York. Among 
their million sellers are “You Are 
Everything,’’ “Betcha By Golly Wow” and 
“I’m Stone In Love With You.” 

Hollywood — In their 17-date followup 
to their most successful American tour, 
Grand Funk Railroad played to over 
125,000 people and grossed nearly a 
million dollars, announces Andy 
Cavaliere, the group’s manager. 

This by - popular - demand tour began 
at Shreveport, Louisiana and ended in 
Columbia, South Carolina. Along the way, 
GFR broke the house record set by Elvis 
Presley in Little Rock, set a new record in 
Winston, Salem and exceeded by 1500 
people the attendance mark set by Jethro 
Tull in Savannah. Thirteen of the 
seventeen dates were sold out and the 
others were all near - capacity. The 
group's future concert and recording 
plans will be announced shortly. 


Simply The Edgar Winter Group! 


Stylistics’ 


Hollywood — Capitol Records has 
signed the Kingsmen to a long-term ex- 
clusive recording contract announces 
Mauri Lathower, Vice-President, Artist and 
Repertoire. Initial product from the group 
will be “You Better Do Right” b/w 
“Today,” both original tunes currently be- 
ing readied for release this week. 

In 1963, the Kingsmen entered into a 
highly successful musical career via their 
single and subsequent album, “Louie 
Lovie” which remained on national charts 
for 131 weeks. After five years of recor- 
ding and thousands of personal 


appearances, they retired to explore in- 
dividual musical areas. 


Burt Reynolds not only won the 
heart of Dinah Shore ... but our 
Joyce, as well! 


In 1972, at a reunion, band members 
Barry Curtis, Steve Friedson, Mike Mitchell 
and Dick Peterson found that their newly 
developed ideas complimented each 
other to the point that their reunion 
became a reformation. They enlisted the 
services of bassist Fred Dennis and spent 
the past year recombining into a powerful 
musical force. 

Along with management firm Reb 
Foster Associates, Inc., the Kingsmen are 
currently planning a return to the concert 
stage. 

HOLLYWOOD — Wayne Rogers, co-star 
of the zany “M*A*S*H” television series, 
doesn't expect to make any “best- 
dressed” lists. 

He owns only one suit and one overcoat. 
He bought the coat in New York 17 years 
ago when he and Peter Falk roomed 
together as struggling young actors. 

“Trouble is,” says Rogers, “it was too 
short for me and too long for Pete.” 


24 


With JOYCE BECKER 


LONDON — Glen Campbell is on his 
first concert tour of England; and features 
appearances at London’s Royal Festival 
Hall and the Palladium, according to the 
promoters, Ember Concert Attractions. 

Anne Murray is joining Campbell on the 
concert bill, including Royal Festival Hall 
and the Palladium. 

A pair of dates in Frankfurt, Germany, 
have been added and other per- 


formances on the continent will be 
scheduled if Campbell decides to extend 


his visit overseas, said Ember head Jeffrey 
S. Kruger. 


HOLLYWOOD — Michael Constantine, 
who plays the high school principal in 
“Room 222,” has written a script about 
kids on probation which he hopes will 
become a series. 

“| did six month’s research in the Los 
Angeles Probation Department talking to 
kids, reading rap sheets and listening to 
hearings,” Constantine said. ‘My long dis- 
tance dream for this script is that it would 
be turned into a series.” 

Asked if he would give up acting, 
Constantine replied: “No. Acting means | 
don’t have to write for a living, which 
means | can be more independent about 
what | say.” 

HOLLYWOOD — Susan Brown, who 
plays Constance Carson on “Return to 
Peyton Place,” decided she wanted to be 
an actress after she made her debut as the 
back end of a donkey in a fourth-grade 
class play. 


Danny Bonaduce, who not only 
stars on ‘The Partridge Family,” 

but now records on MGM Records 
... Stopped in to see song-bird 


Beverly Bremers during her 
Cocoanut Grove appearance in Los 
Angeles. 
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L HOLLYWOOD — “Heaven on Earth” 
Advisory: 

Requests for square inch parcels of 
Heaven on Earth, with the compliments of 
Black Oak Arkansas, are arriving daily by 
the hundreds and now total well into the 
thousands. 

Consequently, there’s some delay in 
acknowledging these letters and cards 
and, when the deeds are delivered later 
this month, there'll be an additional delay 
in getting them out to people. 

So, patience, feel a bit sorry for Kathy 
(who's in charge of processing), and the 
request address remains: Black Oak Ar- 
kansas, 260 South Beverly Drive, Suite 
206, Beverly Hills, California:90212. 

HOLLYWOOD — Patricia Morrow, who 
stars as Rita Jacks Harrington in “Return to 
Peyton Place,” made her acting debut at 
the age of three months when a baby was 
needed for the film “Marriage is a Private 
Affair” with John Hodiak and Lana Turner. 

When Pat was seven she appeared in 
“Roar of the Crowd” with Ida Lupino. 

Her ‘teen years were filled with more 
than 100 shows on television, stage and 
radio, in addition to 12 movies. 

Pat, now in her 20's, is attracting new 
fans as co-star of the 20th Century - Fox 
Television’s daytime drama over NBC-TV. 
At night she attends law school. 

“When I’m in my thirties, | hope to be 
practicing law and preparing for a new 
career — politics,” she says. 

New York - Argent, one of Britain's fore- 
most rock bands, has set a unique schedule 
for their forthcoming 10 week U.S. tour. 
Believing that many groups from over-seas 
schedule excessively long tours, leaving 
them tired and unable to perform at their 
best during the latter stages, Argent has 
arranged a ten-day break in the middle of 
the tour so that they can maintain the same 
high performance levels throughout. 

The Epic group, whose “Hold Your Head 
Up” topped the charts during their last 
tour, will make concert appearances 
throughout the U.S. from March 23 to April 


22. Leaving their equipment in this coun- — 


try, the quartet will return to their homes in 
England until May 3. They'll resume 
concerts from May 4 to June 3. 

Argent will be sharing the bill with such 
artists as the Beach Boys, Santana, the J. 
Geils Band and the Kinks. 

HOLLYWOOD — Yale Summers, who 
stars as Rodney Harrington in the daytime 
TV drama, “Return to Peyton Place,” calls 
himself a swim freak. Even during the 
winter months he takes a daily dip in the 
family swimming pool. 

New York - Hugo & Luigi, VP’s and Chief 
Operating Officers of Avco Records, have 
announced that the label has re-signed 
their top-selling group, The Stylistics, to a 
new, long term contract. The five man 
vocal group from Philadelphia has had a 
phenomenal streak of hits on Avco, in- 
cluding three gold records of 1972. 

The million-plus sellers for the Stylistics 


A 


are “You Are Ever thing’”’” and “Betcha B 
Y y 


Golly Wow,” both from the group’s first LP, 
“The Stylistics,” and “I'm Stone In Love 
With You” from their “Round 2” album, 
which is currently on the charts. “Break Up 
To Make Up,” their latest hit single, was 
written, arranged and produced by Thom 
Bell, as were all the group’s previous hits. 

The Stylistics have been-the recipients of 
virtually every top award from every 
quarter of the record industry. Outstan- 
ding performers, they rarely have more 
than three consecutive days off in their 
busy schedule of personal appearances, 
which are booked by Universal At- 
tractions. 

HOLLYWOOD — Dot recording star, 
Donna Fargo, was the recipient of four 


awards (every category in which she was: 


nominated) at the 8th Annual Academy of 
Country and Western Music Awards held 


_ February 26th at the John Wayne Theatre 


at Knott's Berry Farm in California. 

Donna, who was the top winner in the 
Country and Western field was named 
“Top Female Vocalist Of The Year.” Her 
album HAPPIEST. GIRL IN THE WHOLE 
U.S.A. won “Album of The Year.” HAP- 
PIEST GIRL IN THE WHOLE U.S.A. was 
picked as “Song Of The Year” and it was 
also named as “Single Record Of The 
Year.” 

COLORADO ... The Colorado Chamber 
of Commerce must be the happiest people 
in Denver. No sooner does ‘Rocky Moun- 
tain High” start to come off the charts than 
Bell Records’ HOD & MARC release their 
super single “In Colorado”. 


Leave it to our Joyce Becker to cap- 
ture one Sammy Davis Jr. after a 
recent performance at the Sands 
Hotel in Las Vegas, Nevada. 


One of the most versatile com- 
poser / musician / singers 
around is Bobby Scott, seen 
here with top soul singer, Jerry 
Butler. He is the composer of “A 
Taste of Honey” and “He Ain’t 
Heavy, He’s My Brother’. 


HOLLYWOOD — Emmy-award winner 
Karen Valentine of 20th-Fox TV’s “Room 
222” series, claims nothing can beat a 
home-cooked meal. To prove this, she 
recently gave a dinner party for 16 friends 
and cooked and baked everything that 
was served in the five-course meal. 

“| usually double the recipes and this 
leaves me plenty of food to freeze,” she 
says. 

“It's economical and very easy when 
unexpected guests drop in.” 

WASHINGTON, DC...... Is it possible for 
THE 5th DIMENSION to become bigger 
than they are now? A month ago we would 
have figured that these fabulous per- 
formers had done it all, but since the an- 
nouncement of their forthcoming tour of 
Turkey, Romania, Poland and 
Czechoslovakia under the ageis of the 
U.S. Cultural Presentation Program and 
the rave from Secretary of State Rogers, it 
seems that everyone wants them all at 
once. 

HOLLYWOOD — Wayne Rogers, who 
as Capt. John F. X. (“Trapper John’) Mclin- 
tyre is a nominee for the title of the Korean 
War's best and wackiest Army surgeon in 
the “M*A*S*H” TV series, actually is a 


‘graduate of Princeton with a degree in his- 


tory. Wayne is one of the few Ivy League 
graduates today who made it big as an 
actor. The only others Rogers can recall 
are Jack Lemmon (Harvard), James Whit- 
more (Yale) and Jimmy Stewart (also from 
Princeton). 

Further grinding the lvy League spector 
of propriety into the dust, Rogers owns but - 
a single suit and overcoat. When he 
seldom purchases a sportcoat, he wears it 
until it becomes threadbare. : 
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(DAWNISN'T HEA 


“| know people used to label us ‘bubble 
gum’ and strictly for the teeny-bopper 
set,” says Tony Orlando, leading force 
behind Dawn. “They'd shake their heads 
and say, ‘Not heavy, man.’ But I'll tell you 
right now, I’m not going to apologize for it. 
We're entertainers, first and foremost, not 
politicians or social workers. And when we 
can get an audience stamping their feet 
and clapping in time to the music — that’s 
heavy!” 

All the same, new things have been 
happening for Dawn in the past few mon- 
ths, ever since the release of their chart- 
topping elpee, “Tune Weaving,” and 
number-one single, “Tie A Yellow Ribbon.” 
The sound, the feeling — and even the 
audience — _ has, indeed, become 
heavier. Up until that point, Tony 
confessed to us, “Our audience was mostly 
over - thirty-five or under twelve. And 
again, I’m not apologizing. They're a 
great audience.” 

And the fact is that Dawn has managed 
to sell over 15 million records and hasn't 
been off the charts in the past two years, 
whoever their audience might be. “The 


_really crazy thing is,” he laughs, “every 


time someone from that vague, _ in- 
between age group came to a concert or 
accidentally heard one of our records, 
they'd always be so surprised. You know, it 
was, ‘Wow! We love your records!’ Since 
‘Tune Weaving,’ | guess some of them 
aren't going to. be so surprised anymore.” 

Tony says it a little wryly, but there can 
be no doubt he’s very pleased with the 
new direction the group is taking. He calls 
it “expanding into a more ‘Shaft-like’ 


BY DANIEL GIBBS 


sound,” and he confesses it’s gotten them 
out of the old bag, which had become 
pretty confining, and into a new one. But 
starts to spout such words as ‘more 
relevant” and talking about “messages” 
and “important” and he does bristle. 
“We're still stand-up performers, enter- 
tainers,” he insists. “Sure, I'm glad we're 
not locked into any one bag anymore. But 
I'm so tired of defending myself as an 
entertainer. We don’t write our own songs. 
We pick songs we think are great, and do 
them our own way, the best that we can. 
As long as we do it well — it’s relevant. 
“We don’t want to preach psychology or 
the bible. We want to give good fun and 
entertainment. And that’s what this break 
into a new kind of audience means to us. It 
means we can be more flexible with our 
material and with our talents. But we're 
not above it. We’re with the audience. 
“You know,” says Tony thoughtfully, 
“entertainment is a giving business, and 
that’s what we like about it. Some per- 
formers just take. They have this attitude 
toward the audience — ‘Get into me, 
because I’m not going to get into you.’ 
That's not what we’re about. We love the 
audience, and we want to get into them.” 


Which may be the reason Dawn wants. 


so very much to get into national television. 
As entertainers, with a full show to put on, 
it’s the natural place for them to be. Their 
appeal, they feel, is basic. They did 
appear on the “Mike Douglas Show,” and 
made their first national TV appearance 
last March 28 — and they loved it, and 
were loved so much — you can start look- 
ing for them more and more. And like they 
say, with no apologies. 

“We've paid our dues in the music 
department,” says Tony. And they cer- 
tainly have. For most people, their love af- 
fair with Dawn goes back to their three - 
million - record seller “Knock Three Times,” 
though some remember their first smash, 
“Candida.” But their experiences and ex- 
pertise in the music field goes way, way 
back before that. 

Joyce Vincent and Telma Hopkins, the 
other two thirds of the Dawn team, were 
about the most popular backup singers in 
the recording business before they joined 
forces with Tony to create Dawn. Motown 
Records and Holland - Dozier - Holland 
used them constantly. Their voices can be 
heard on the hit records of such artists as 
Johnnie Taylor, Freda Payne, Edwin Starr, 
R. Dean Taylor, David Porter, Marv 


Mann and Cynthia Weil wrote “Bless You” 


Johnson and Frijid Pink. Telma was an 
original member of the Isaac Hayes bac- 
kup group Hot Buttered Soul for three 
years. 


Even now, when Joyce and Telma have 
time off from touring or recording, they're 
still in demand for session work. It wasn’t so 
long ago, in fact, that they backed Dionne 
Warwick on her album. Actually, all three 
had been so busy and successful at their in- 
dividual endeavors, that it was a full year 
after their first hit that they even began 
making personal appearances. They'd 


-become the second biggest sellers of © 


singles without having made a major 
concert tour or TV appearance. And their 
first concert, when it finally came, was at 
Carnegie Hall. They've been on call, right 
around the entire globe, ever since. 

And Joyce, as it happens, has been do- 
ing double duty as wife and mama as well 
as an entertainer. In case you didn’t know 
it, she’s Mrs. Tony Orlando in real life, and 
there are two sons to look out for as well as 
one husband. 


Ww? 


Tony, a New York boy from Hell’s Kit- : 


chen, has settled his little family in North 
Bergen, New Jersey. Son Kenny's the 
oldest and, “He’s definitely headed for 
musician time,” says Kenny. “He plays 
guitar, piano — and records,” he laughs. 
“But records will teach you more about 
music than any teacher will. A teacher can 


teach you about the notes, but the records 


give you the feeling. Nobody can teach 
you that. You have to keep hearing it.” 


But Tony's not into giving Kennyanyad- 


vice at this point. “I’ 
much,” he says, “that when I'm there, | 
want to be a father, you know. For us, it’s 


sports talk, or girl talk or school talk.” But 


m away from home so | 


while they may not talk much about music, 


Tony does have to say he’s good. “He'll — 


probably be a super star.” 


For youngest son, baby Jon, it’s a bit — 


soon to tell. But if he’s anything like his 
dad, it won't be long. Tony, 28, has been 
in the business since, “| was a big fifteen.” 


He started with Carole King and a little 
number called, “Together,” when she — i 


“was a big eighteen.” 


His first albums and singles during this pi is 
period, including “Halfway to Paradise,” 
were produced, arranged and written by — 


Carole King. Then composing team Barry 
uo 

for him, and it became the number-one 

in England. eh er 


_ There’s no doubt that the Misses Joyce 
Vincent and Telma Todd from Highland 
Park, Detroit, and Mr. Tony Orlando from 
Hell’s Kitchen, Manhattan, could have 
each made it very big — and all by 
themselves. But Feb moh, much hap- 


America and Japan! And if that’s not 
enough, England’s “New Music Express” 
voted them the Number-One Vocal Group 
in Europe. They've toured Europe twice, 
with return offers still pouring in. 

Dawn has traveled a long way together 
— and they're aiming to go further still. 
“Our direction,” “is to be con- 


level — and we aim to appeal to all levels. 
“Without sounding corny and cliche,” 


Tony says softly, “we love what we're 
doing. There is no greater satisfaction 
than making music that an audience likes. | 
guess that’s our message ... the one thing 
we hope we're always saying .. . the | one 
thing we hope that ie is ¢ 

of. fhe 
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of uncertainty, it is perhaps the 
highest calling of all. Maybe it 
always has been.” 

Certainly so with Bread and why, 
perhaps, they have endured over 
three years, risen to Number | 
prominence, and — when it came 
time to make an accounting — 
landed that “decathalon champ” 
ranking. 

Let’s examine the statistics and 
such adding up to 10 categories of 
excellence: 

Songwrting, of course — Bread 
songs are written by members of the 
group; Arrangements — by Gates; 
Record Production, by Gates, with 
the assistance of Griffin; Musician- 
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Mike Botts 


ship — All four are among the most 
respected musicians in the industry. 

Airplay — A Bread hit has been 
on radio playlists without inter- 
ruption since the group’s first 
Siiash, Make [1 With You, 
Record Sales — Gold upon Gold, as 
well as a Platinum LP for “Baby, 
?’m-A Want You;” Concerts — Just 
look at the attendance figures; 7V 
and Motion Pictures — As exam- 
ples, they starred on the primetime 
“Love, Love, Love’ NBC-TV 
special, and Griffin was a writer 
“For All We Know,” the theme 
from the film “Lovers and Other 
Strangers.” 

Awards and Honors — Griffin 


won an “Oscar” for “For All We 
Know, the only rock composer 
performer ever to grab an Academy 
Award; Polls — Yhat Number ! 
finish we mentioned earlier. 

Now, really, who are they and 
how did they get together to form 
Bread ... DAVID GATES functions 
ona number of different levels all at 
once for Bread. Apart from serving 
as the group’s primary spokesman, 
he writes much of the material and 
arranges and produces all of it. 

Gates grew up in [ulsa, 
Oklahoma, where his father was 
band and orchestra director of 
public schools and his mother 
taught piano. Two older brothers 


He appeared on the music scene 


almost 20 years ago — and kids who - 


hadn’t even been born then are still 
talking about him as though he were 
brand-new and shiny bright. He was 
there the day Rock and Roll was born 
— one of the founding fathers, you 
might say. But the guys who came 
later — the revolutionists who were 
to create progressive rock — claim 
that all that happened afterward, in- 
cluding the Beatles and the Stones, 
just couldn't have happened without 


him. Even the Beatles and Stones 


themselves say so. 

And today, with the great Rock 
and Roll revival sweeping the coun- 
try — even the world — his name 


and fame are greater than ever. The © 
revival, in fact, is so huge, a movie is | 


being done on it. Called Mistolly poi 


eh putas fel ty Oot et: 


song goes like this: “ 

‘n’ Roll! Deliver me ‘a 

old. Long live Rock ‘n‘ R 

ing is there body : t 
And the singer — just in case 

you've eee — is Chuck Bepatls 


The song was “Maybellene,” 


with it, a whole way, of mu 
born. | ‘a 


_ tucked Jp 
yn per sees le ‘ fi 
fs oy heer é, Mr Reg ee wees ey 


swinging like crazy across his body. 

It was sheer, crazy showmanship 
that would set the style for all the 
greats to come. You had to be visual, 
you had to have a gimmick, a shtick 
— but an honest gimmick that ex- 
pressed whatever it was you had to 


say. 
And if Chuck looked a little weird 
— outrageous is a better word — like 


the weird guy in the Peter Pan ads 
who makes great peanut butter all 
the same — Chuck made the greatest 
music. 

But most important of all, except 
for the actual music itself, was that 
electric guitar. That’s what would 
change music for all time. 

At that point in the history of 
music, some people were using elec- 
tric guitars. But electric or not, most of 
them were just making the same 
plunking, picking, twanging sounds 
— or some, especially in Rock and 
Roll, used it mostly for beat. But not 
Richard. He could — and still can — 
make that old guitar whine and howl 
and scream — ‘“Yooowwweee!’’ 
from low to high. And he could make 
his voice do it, too. It was the first 
time anyone had heard anything like 
it — and it was the first time anyone 
had realized the full amplification 


and possibilities of the electric guitar. _ 


In a sense, he ushered in the 
plugged-in, full-volume sound that 
dominated the sixties, and is still very 
much with us in the seventies. To 
paraphrase Marshall McLuhan, the 
media and message became one, 
and it was, literally and figuratively 
electric. And it’s perfectly.true, that 
much of that sound wouldn't have 
happened without Chuck. Certainly 
he, along with Little Richard, is the 
person given most credit for the direc- 
tion music has taken. 

Today, Chuck — still looking like a 
hip hairdresser gone amuck with 
genius — is dragging them into the 
concert halls and parks and theaters 
and record shops just the way he used 
to. Teenagers who couldn’t possibly 
remember him back in the fifties pile 
in to see and hear — and sing along. 
They know all the words to his songs, 
and he often has ten or fifteen 
thousand voices singing right with 
him in concert. 


Nor has Chuck slowed down on his 
recording schedule. And besides the 
Rock and Roll movie we mentioned 
earlier, he’s scheduled for an 
appearance at the Montreux Jazz 
Festival in Switzerland, as many 
college concerts as he can fit in, a 
Carnegie Hall concert in N.Y., a Las 
Vegas sellout date. 

It doesn’t give him much time to 


-: enjoy Berry Park, the country club and 


amusement park he built in 
Wentzbille, Missouri, complete with 
a guitar-shaped swimming pool, a 
recording studio, a darkroom and 
videotape equipment, all for his 
various hobbies. 

But that’s okay .with Charles 
Edward Berry, just as long).as it’s 
music that’s taking up his ‘time. 
That’s more than a hobby or a mere 
pleasure — it’s still his whole life as it 
has been from the day he was born, 
in 1931, in St. Louis, Missouri. 

His parents sang in the Antioch 
Baptist Church choir back home and 
his three sisters played the piano.'So 
it wasn’t unnatural for young Chuck 
to start pickin’ atthe keys, and wor- 
king out boogie woogie rhythms 
when he was just seven. 

Always the performer, Chuck 
became interested in the guitar when 
a classmate backed him with one ina 
high school review. — 

Not exactly rolling in money, 
Chuck hunted himself down a six-str- 
ing Spanish guitar and some instruc- 
tion books for the grand sum of four 
dollars. 

By 1952, he’d learned a lot and 
had formed his first group. They 
played clubs around St. Louis on 
weekends. But practical Chuck 
wasn’t ready to take the big gamble 
just yet. He occasionally worked as a 
carpenter with his father and two 
brothers, who are all construction 
engineers. He also studied 
cosmetology, and was seriously con- 

sidering becoming a hairdresser or a 
photographer — which may explain 
his own inimitable style and hairdo. 

But just before the final com- 
mitment, he decided to take a 
vacation in Chicago. There he met the 
legendary Muddy Waters, who liked 
his style. Muddy suggested that 
Chuck see Leonard Chess at Chess 
records. 

Chess apparently liked what he 
heard, and Chuck and his group 
made a record for the company. His 
first release was ‘“Maybellene’ — 
and the rest, of course, is history. 

But what history! Between 1955 
and 1958, the charts always carried a 
Chuck Berry record on the Hot Hun- 
dred. Often both sides appeared on 
the charts and sometimes two 
different records at the same time. 

His very first personal appearance 


tour was “101 nights in 101 days.” 
He starred in such Allan Freed rock 
films as ‘Rock, Rock, Rock’’ and ‘‘Go 
Johnny Go,”’ and his Newport Jazz 
Festival performance in 1958 was 
filmed for the classic documentary, ‘‘- 
Jazz on a Summer's Day.’ 

But Chuck's real bounty was for the 
listeners — all over the world by 
now. “Roll Over Beethoven” and 
“Rock and Roll Music’’ were special 
favorites, and were later recorded by 
the Beatles. “Round and Round,” 
“Carol’’ and “You Can’t Catch Me”’ 
were paid the same compliment by 
the Stones. ‘‘Memphis,’”’ ‘Johnny B. 


Goode,’ “Sweet Little Sixteen,”’ 
“School Days,’’ ‘‘Brown-eyed 
Handsome Man,’’ ‘‘Nadine,’’ 
“Almost Grown,”’ “Too Much 


Monkey Business,’ ‘‘No Particular 
Place To Go,” ‘Back in the USA,” 
“Reelin’ and Rockin’,”’ “Thirty Days,”’ 
and let’s face it, we could go on for 
days and never hit bottom. 


™...Rock ‘n‘ Roll was the begin- 
ning,” said Michael Lydon in Ram- 
parts, ‘...of a mass state of mind (if 
not way of life) beyond race in 
America. No one fully grasped what 
was happening, but Chuck Berry 
seemed to have an idea. Of all the 
musicians, he was the one who best 
recognized these new American kids, 
and he loved and encouraged them. 
With an extraordinary leap of em- 
pathy, he knew and expressed their 
feelings, and they understood 
themselves through him. His songs 
were hymns to a generation...”’ 

Or take Roy Hollingworth’s critique 
of him in Melody Maker: 

“You begin to wonder where 
today’s bands would be had there 
never been a Chuck Berry. We cer- 
tainly wouldn't have the Stones. He’s 
more than just someone to pay 
homage to every now and then, for 
Chuck hasn’t aged, he’s right back 
where he was, and his music ain’t 
dated in the slightest. There are no 
better credentials than that.”’ 


And there’s no better homage to 
Chuck than one that’s being paid to 
him right now. The kids have come 
back to him — a whole new 
generation — who think he’s as fresh 
and new and original as the day Rock 
and Roll was born. And he is. “Hail, 
hail, to Rock and Roll’’ — and hail to 
the king, Chuck Berry. 


almost twenty years ago today ::: 
Chuck Berry taught the lads to play... 


and he's doing it again! 


BY JOYCE BECKER 
33 


mee 


eo 


The Bee Gees, Barry, Robin and 
Maurice Gibb, began their recording 
career in England, on February 14, 
1967, when “Spicks And Specks” was 
released. They had already scored 
repeatedly with number-one records 
in Australia, where they had 
emigrated from Manchester, but they 
decided to broaden their horizons 
and return to London. There, they met 
manager and agent, Robert 
Stigwood, who was at that time joint 
managing director of N.E.M.S., the 
company which managed The 
Beatles. “Spicks And Specks” was not 
an instant world wide hit, but it did 
help to get the Bee Gees name es- 
tablished. 


The group’s follow-up single, “New 
York Mining Disaster,’ was launched 
with a mammoth party in a London 
club in April, 1967. The record was a 


chart success both in Europe and in | 


America, selling over a million copies, 
and letting the pop world know that 
the Bee Gees had truly arrived. 

Then came “To Love Somebody” 
which was released in June, 1967, and 
by the time their first album was 
released in July, the Bee Gees was a 
household name. 

The success of "To Love Somebody” 
was hotly followed by “Mas- 
sachusetts” which rocketed to the No. 
1 slot in the States. It sold a cool five 
million copies, and after that, there 
was no looking back. 


The group's first U.S. tour took 


place that same lucky year, 1967, and 
they earned about $50,000 dollars for 


their debut concert. “Abit ofachange | 


from a few bob in Manchester”, 


recalled Maurice. The group went on 
from hit record to hit record, until 
1969, when the Bee Gees, suffering 
from the pressures of work anda | 
build-up of personality strain within — 


: did Maurice, while Barry wrote a mas 
__ of new material. The two Austra lian 

“members - of the 
_Melouney and Colin Peterso 


. three Gibb brother 


Europe, and the States, including two - 
more gold records and two hit album 


tour and two new albums already in 


hectic for the boys... but it seems 1s the 


ae Gees song-writing career 


“up songs by Barry, Maurice anc Robin : 


the group, split up for a while” 
Robin Gibb became a solo artist, : 


; group, 


separate ways. For a time, 


ee back to work. | 


successes and No. 1 records, bot! 


_ They have toured America 
mass hysteria greeted them very time 
they | walked onstage. There oe 
the can. So it looks as though the co 
ing months are going to be extreme y 
like it that way. 


In talking with the Bee Gees, w 


always been the number of “cover: 


ee Gibb breton 


The list of stars who hove pp 


~ Teds like the 
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“Whispering Bill’’ Anderson, a 
Georgia disc jockey turned 
songwriter and_ entertainer, 
believes in the worth of his profes- 
sion. His prolific pen has turned out 
more than 250 songs that have 
been recorded. 
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Bill contends that his songwriting 
is his greatest contribution to Coun- 
try music. The fact that he has enter- 
tained millions and has had dozens 
of “Top Ten” Country records for the 
MCA Records people is secondary in 


-his thinking. 


assests ~ 


“t would like to think that after 
I’m gone, people will still be singing 
the songs that I’ve written,’’ he told 
this writer. His biggest songs in- 
clude “Still,” “The Tip Of My 
Fingers,” “Once A Day,” and “I 
Think V’ll Go Somewhere And Cry 


Myself To Sleep.” 

“like to think that maybe a hun- 
dred years from now someone will 
look back and say | was a pretty 

good writer and a poet of my time. 

This is the way | would like to be 
thought of in the distant future 
when I'm not even here to hear 
- about it,’’ he said. 
__ Looking back, Anderson reflected, 
“You know, it is really weird. | 
didn’t start out to be a singer. If I'd 
_ have set back 15 years ago and said 
that | was going to be on the Grand 
Ole Opry, that | was going to make 
records, that | was going tobe in the 
Rose Bowl Parade, or that | was go- 
_ ing to be on television, it would 
have been so dumb.” 
Bill has done all those things and 


challenge. — 
uy 


m interested in this acting th- 


really know whether | can act or 


country music’: most sincere per- 


rather amazed with his success. 
In 1957, he wrote “City Lights,” a 
a tune Ray Price recorded. The follow: 
ing year the song was voted the 
year’s best and other singers were 
clamoring to record his tunes. 
However, the University of Georgia 
_ journalism graduate did not find 
immediate success as a performer. 
A good part of his success he 
credits to touring with the likes of 
Faron Young and George Morgan. 
By watching them, Bill found his 
_ Stage presence. 


“George taught me a lot about 
being real with people while I’m on 
stage. He can take an audience and 
calmly wrap them up. Faron is a 
complete cut-up. He was no 
inhibitions on stage. | tried to take a 
little bit of what | saw in them and 
put it together for me because | 


more. The future holds a new 


ing I've been piddling with. I hate 
say it’s a goal because | don’t 


not. want to go as far in that asmy_ 
Sei will let n me 90; | he said, ad- 


known around Nachle as one of 7 


“sons. One reason is ‘that he is still 


believe that is the kind of person | 


_was,’ he said. 


Bill believes his father gave him 
the most practical advice he ever 
received when he was just learning 
to play the guitar. When young 
Anderson would sing a song and 
attempt to sound like the artist that 
recorded it his father would tell 
him, ‘Be yourself. Sing it like you.” 

He has tried to live by that advice. 
“I don’t have any delusions that | 
have a great voice, but | have a style 
and I believe that is the main thing | 


have in my favor,”’ he said. 

Anderson's early soft ballads, like 
his million seller titled ‘Still,’ and 
his serious narrations like ‘Where 
Have All Our Heroes Gone” earned 
him the tag “Whispering Bill.” It’s a 
name that stuck, even though it 
doesn’t always fit. 

Bill’s current single is titled “If 
You Can Live With It (I Can Live 
Without It),’” which he calls a sar- 
castic ballad. At press time, it was 
climbing on the country charts. 

“Every once in a while | go ona 
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binge and write a few Garcustic 
songs. | wasn’t really bitter when | 
wrote my new one. It was a few 
years ago when | wrote ‘It’s My Life 


And I'll Throw It Away If | Want. 


To,” he stated. “I was going 


through some personal problems at 


the time and | was bitter.”’ 


Anderson also wrote Cal Smith's 
new record titled ‘The Lord Knows 


I'm Drinking,”” which was a number 


one song at press time. Bill refused 
to record it because drinking songs 
aren’t his style. 

It was in 1961 that Bill received 
the invitation to become a regular 
member of country music's most ex- 
clusive club, the Grand Ole Opry. 

“I don’t mean to sound corny, but 
being asked to join the Opry was 
really like a dream,” he said recen- 
tly. “Some of the artists have left 
the Opry and put it down in the last 
few years, but I'm going to stay 
here as long as they'll have me.” 

He considers the immense growth 
of country music as being a healthy 
one that will not end soon. 

“It seems like the modern country 
music is big, but it also seems like 
there's a swing back to the old coun- 
try things. Country music seems to 
have a larger spectrum than it has 
ever had,’’ he insisted. 

Bill’s place in this growth is an 
important one. Besides having one 
of the industry’s most popular 
syndicated television shows, seenin 
more than 100 markets each week, 
he has become somewhat of a trend 
setter while remaining true to 
himself. 

The gawdy rhinestone suits that 
have often stereotyped the Opry 


performer were cleaned from his 
closet three years ago. He has also 
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Tom Allen, WIL Program director, presents Man of the Year Award to Bill. 
Jan Howard, former member of ‘The Bill Anderson Show,’’ is in center. 
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Left to right: Mike Douglas, Bill, Carol Channing, Richard Horns Gnd fomous nutritionist 1 Adele 


Davis. 


Bob Luman tends to make the girls’ hearts flutter. 


FromR 
To Pure 


After winning an amateur talent there, the teenager went to Hollywood his first recording at age 17. 
contest in Texas, Bob Luman had a shot and did a movie called “Carnival Rock.” A guitar-mangling youngster of the 
on the famed Louisiana Hayride. From Following the cinema production, he cut Elvis Presley mold, Luman had no 
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Our photographer caught Bob S 


Luman_ getting some 
backstage at the Opry. 
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conception of the workings of the music 
business. His first record, titled “A Red 
Cadillac and a Black Mustache,’’ was 
cut for a flat $500 settlernent. He didn’t 
learn until four years ago that the record 
has climbed on the pop charts and sold 
close to a quarter of a million copies. 

“| was green. Five hundred dollars 
was like $50,000 to me back in those 
days,” he told HIT PARADER. 

Of course, Bob had no idea the year 
before that he would have a hit recor- 
ding and a Louisiana fan club of scream- 
ing youngsters numbering in the 
thousands. 

Luman had spent his teens preparing 
for a professional baseball career. His 
father had taught him to play guitar 
when he was 13, but that was only 
something to do when the weather 
didn’t permit him to pley baseball. 

The former outfielder remembered in 
a recent interview, ‘Down in Texas, we 
didn’t have a lot of snow and ice during 
the winter. We practiced year round.” 
He was good enough to be on his way to 
a Pittsburgh Pirates tryout camp when 
he joined his first country band. 

Even the success of his singing career 
hasn't made him forget his side lined 
baseball career. Luman is part of a 
Music City team calling themselves 
“The Pickers’’ which will be playing 
several exhibition games again this 
season in major-league parks, including 
the ones in St: Louis, Baltimore, 
Pittsburgh, and Milwaukee. 

When he was still of the age to pursue 
a baseball career, there were too many 
profitable, things on the agenda. 

Bob was still 17 when he went to 
work at the Showboat Hotel in Las 
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Vegas with stars like Tex Ritter and 
Johnny Cash. He owes a debt to both. 

Luman recalled one instance in par- 
ticular when Ritter gave him some 
valuable advice. Bob was backstage 
showing his unhappiness with life. 
Ricky Nelson was just getting started 
and had hired away his band. 

“IL tell you what you do,” the singing 
cowboy said. “You get offa your end 
and you get out there and give themall 
you got and you keep on giving them all 
you ve got from here on out.” The young 
man did just that. 

The only point in Luman’s career 
when he was suffering was when he 
was starting and was too young to work 
the California night spots. He was 
saved by Johnny Cash who hired him 
for a 15-day tour and paid him $50 a 
day. 

“It was the greatest Christmas 
present I’ve ever received,”’ Bob stated. 

Later, when Cash had his ABC 
television show, Johnny gave Luman 
his first network TV shot. 

Bob has given both Ritter and Cash 
the most sincere form of flattery. During 
most of his stage performances, he does 
his impersonations of the two. 

His career was just beginning to 
bloom when Uncle Sam called him into 
the Army. At the time, Bob didn’t really 
mind because he wasn’t happy with the 
way things were going and announced 


Bob Luman very much at home on 
the Opry stage. 


in 1958, from a Hollywood stage, that 
he intended to give up singing. 

Luckily for him the Everly Brothers 
were in the audience and convinced 
him he should journey to Nashville and 
record a song they had written by 
famed writers Felix and Boudleax 
Bryant. The song, “Let’s Think About 
Livin’,”” became a million seller and 
topped both pop and country charts in 
1960. Two of the musicians who 
worked the recording session for that 
record were Chet Atkins and Floyd 
Cramer. 

The success of the song was spoiled 
by the Army. Bob was in the service 
when it reached its peak and wasn’t 
able to profit like he should have. 

He thought he was through with the 
Army when the Berlin Crisis came and 
he was called back for another year. 
Between hitches, he cut ‘‘The Great 
Snowman,” which proved to be another 
hit. 

Bob was stationed in Louisiana thin- 
king about the career he was missing 
when “Snowman” was peaking. To 
ease the misery, he claims he “blew 
more than $18,000 that year to keep’ 
from losing my mind.” 

Luman found the demand for him 
had cooled following his discharge. 
Music trends had changed. Rock was 
coming in. The pop radio stations 
believed his records were too country for. 
their tastes while the country stations 
told him he didn’t belong there either. 
His joining ths Grand Ole Opry as a 
regular member in 1965 improved his 
standing in the industry and es- 
tablished him as a country product. 

If country music has changed, and it 
has, Bob Luman helped in the tran- 
sition. He contends that his singing style 
hasn't changed over the years. Instead, 
he believes the tastes of country 
listeners have changed. 

“Country music is all coming back to 
what | was doing a long time ago. It’s 
going back to the rockabilly days with 
songs like Jerry Lee Lewis and Conway 
Twitty do,”’ he said. 

The evolution has_ re-established 
Luman as a star. Two recent singles, 
“When You Say Love’ and “Lonely 
Women Make Good Lovers,’’ were both 
country hits. His current Epic single, 
“Neither One Of Us,”’ is steadily clim- 
bing to the top of the country charts. 

The future is more certain for him. 
Once he had to depend on looked-over 
material to record. But the recent 
successes have brought Nashville’s best 
songwriters to his door with fresh 
material. 

Looking ahead, he stated, ‘‘Country 
and Western fans are the most loyal in 
the world. They will stay with you. A lot 
of the Top 40 people remember you only 
when you're hot.” 

The country following he has built 
will assure Bob the success his talents 


merit. G1» 


Hee Haw’s Grandpa Jones, one of the 
industry’s perennials at 59, believes 
Country music will be a lasting art form. 

“This is 43 years for me and | haven't 
missed a meal yet. Of course, I’ve had to 
postpone a few,” he laughed. 

Pa, as his friends call him, has 
recovered nicely from his open-heart 
surgery of three years ago. The 
Monument Recording artist recently 
beught 13-Charolais cows for his farm 
and told this writer about unloading 
bales of hay for them. 

“If |unload acouple or three and rest, 
| can just keep going, but | have to rest,” 
he said. 

Singer Stan Hitchcock and wife were 
: visiting in St. Louis recently when their 
-farm home at Burns, Tennessee was 
burglarized. Among the things lifted 
were jewelry, musical instruments, 
guns, and a television set. The biggest 
- personal loss was a pocket watch that 
had been in his family for seven 
' generations. 

MGM Records has released a 
documentary album of Hank Williams 
songs narrated by his son. Hank Jr. 
reveals several new facts about his 
father that add to the short-lived saga of 
country music’s greatest songwriter. 
‘The highlight of the album is a simple 
poem Williams wrote for his son in 1950 
‘titled “Little Bocephus.” In all, the 
album includes a dozen of Hank 
Williams’ million selling songs. 
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Charlie Walker 


Biff Collie, who records under the 
name Billy Bob Bowman, has left his 
position at United Artists to become a 
producer with Capitol Records. 

When Ferlin Husky made his first 
Grand Ole Opry appearance in seven 
years recently, he received two standing 
ovations. 

Webb Pierce and Gordon Terry 
recently did a five-station radio hook-up 
in New Mexico that raised more than 
$200,000 for the Heart Fund. One man 
reportedly donated $650 to hear Webb 
sing “Wondering.” 

Pierce has made two pilots for a 
proposed syndicated television show. 
One was filmed before a live audience at 
a show in Shreveport, Louisiana. 

When singer David Rogers had his 
bus ig the shop for repairs, he had a big 
show’booked in West Virginia. Tex Ritter 
heard about his problem and loaned him 
not only his bus but also his bus driver. 

“Hee Haw’ beauty Barbi Benton 
dates Playboy publisher Hugh Hefner. 
For her birthday, he gifted her a 
diamond - turquoise pearl necklace and 
a set of luggage. Barbi has been taking 
voice lessons and hopes to record soon. 

When this writer asked Miss Benton if 
she planned marriage to her publishing- 
tycoon boyfriend, she said that they 
were afraid the move might ruin their 


relationship. 

Skeeter Davis claims that poet Rod 
McKuen plans to write some songs for 
her. RCA has re-released Skeeter’s big 
hit of yesteryear tagged “The End Of The 
World.” 

Recent country participants in Jackie 
Gleason’s Florida golf tourney were 
Faron Young, Archie Campbell, and 
Charlie Walker. 

To add to his list of credits, Faron has 
done a batch of commercial spots for 
Ford Motor Company. He is already seen 
nationally for BC Headache Powder. 
Young owns a strip of land near the 
Country Music Hall of Fame that he 
intends to build a 500-room hotel on. 
When they talk about him being worth a 
million, they're not just talking about 
million-selling records. 

According to Charlie Walker, the golf 
course is the best place in the world to 
put one’s thoughts together. He plays a 
half-dozen or more pro-celebrity tour- 
nies each year. 

Charlie remembers that he was asked 
to join the Grand Ole Opry in 1967 


‘because the show’s manager at the time, 


Ott Devine, felt that Walker was “our 
kind of people.” Walker’s last single, 
titled “Soft Lips And Hard Liquor,” was a 
chart-maker. 


Gary Buck of The Four Guys 


The Four Guys have been busy 
repainting their greyhound bus. At first, 
they planned only to fix up the inside. 
Group member Gary Buck explained, 
“Some joker went wild with the paint 
and we ended up painting everything in 
sight.” The bus is now blue and white. 


(continued on page 62) 
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COUNTRY FAV 


WHAT'S YOUR MAMA’S 
NAME, CHILD? 


(As recorded by Tanya Tucker/Colum- 


DALLAS FRAZIER 
EARL MONTGOMERY 


What's your mama’s name, child 
What’s your mama’s name. 


Thirty some odd years ago 
A young man came to Memphis 
Askin’ about a rose 
That used to blossom in his world 
People never took the time 
To mind the young man’s questions 
Until one day they heard him ask 
A little green-eyed girl. 


What's your mama’s name, child 
What's your mama’s name 
Does she ever talk about a place called 
New Orleans 


YOU ALWAYS COME 
BACK (To Hurting Me) 


recorded by Johnny Rod- 
riguez/ Mercury) 


TOM T. HALL 
JOHNNY RODRIGUEZ 


I’m beginning to believe | get my kicks 
from being hurt 
Instead of making love feel better 
You just make it worse 
You tell me go, then call me back 
And then you set me free 
You always come back to hurting me. 


You always come back to hurting me. 
As sweet and stinging as a honey bee 
I'm never really sorry when you leave 
You always come back to hurting me. 


Wanting you, | know, I’m throwing 
good love after bad 
But I'll admit, the worst of you is still th 
best I’ve had 
I'm this way, you’re that way, and 
maybe meant to be 
You always come back to hurtin me. 


© Copyright 1973 by Hallnote Music. 


Rr ete ae ae 
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Has she ever mentioned a man named 
Buford Wilson? 
What’s your mama’s name, child 
What’s your mama’s name. 


Twenty some odd years ago 
A drunkard down in Memphis 
Lost a month of life and labor to the 
county jail 
Just because he asked a little green- 
eyed girl a question 
And offered her a nickel’s worth of 
candy if she'd tell. 


A year and some odd days ago 
An old man died in Memphis 
Just another way - ward soul the county 
had to claim : 
Inside the old man’s ragged coat 
They found a faded letter 
That said you have a daughter and her 
eyes are wilson gree. 
(Repeat chorus) 


©Copyright 1972 by Blue Crest Music, 
Inc. and Altam Music Corp. 


BABY’S GONE 


(As recorded by Conway Twitty/MCA) 


CONWAY TWITTY 
BILLY PARKS 


My hand is trembling as the key unlocks 
the door 
My legs are shaky as | walk across the 
floor 
My voice weakens as | call out “I’m 
home” 
Do my eyes deceive me or is my baby 
gone. 


Baby’s gone 
She couldn’t stand to tell me face to face 
And things just ain't the way they used 
to be around this place. 


HONKY TONK WINE 


(As recorded by Wayne Kemp/MCA) 


MACK VICKERY 


Sweet honky tonk wine keeps me out of 


All she left behind was some sweet 
honky tonk wine. 


While | was out drinkin’ and laughin’ 
My woman was home a-packin’ 
And all she left me was a bottle and a 


Sayin’ I’m out enjoyin’ myself on some 
of that sweet honky tonk wine. 


Well, I'm sittin’ here feelin’ empty 
As that old wine bottle that she left me 
‘Cause | can’t drink enough to stop me 

from thinkin’ 
That she’s out holding somebody and a- 


That honky tonk wine. 


©Copyright 1972 by Tree Publishing 


AIN’T IT AMAZING 


(As recorded by Buck Owens & The Buc- 
karoos/Capitol) 


BUCK OWENS 
GLEN GARRISON 


Well, I left my Gracie and | caught a big 


Searching for wealth and fame 
But every clickety clack of the railroad 


Seemed to ring out my Gracie’s name. 
Well, she’s not the prettiest girl in the 


| know she’s not the smartest one too 
But she’s always there and I know she 


And | know her little heart is true. 


Her perfume lingers where she once lay 
her head 

I can almost taste the tear drops that she 
shed 

As she searched her mind and tried to 
find 

Just where our love went wrong, but it’s 

ended 
And it’s over, baby’s gone. 


©Copyright 1973 by Twitty Bird Music 
Publishing Co. 
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I met a lot of pretty girls wherever I'd go 
None could ever take her place 
Cause everytime I’d look into their eyes 
| keep a seein’ my Gracie’s face. 
Well, ain’t it amazing Gracie 
How much that | love you 
I've been all over the world 
But no other girl 
Ever thrilled me the way that you do 
Ain't it amazing how I love you. 


©Copyright 1964 by Blue Book Music. 
All rights reserved. 


LOVING YOU REACH OUT YOUR HAND ‘Some times my day is hard and I get 


lonely 
AND TOUCH ME But with you on my mind | make it 
d through 
eeege ony Boer Saniy (As recorded by Sonny James/Capitol) When | come back home so tired and 
BUCK OWENS hidiioub 
R. HOLLINGSWORTH You're waitin’ just the way you always 
: ; S. JAMES do 
You take my breath away each time ' A 
you touch me h thedav’ Lk bet Er ee 
Your kiss is like a kiss of summer dew LOGIE Pom es MPs Hie Tie ae oe (Repeat chorus) 
I fall apart inside each time you hold me I'm off to face the world and earn my 
It’s like a rushing tide loving you pay I lie awake at night with you beside me 


Loving you is the only thing | want to do 
Loving you is what God intended me to 
do 
So help me to survive 
To stay close by your side 
And let me live my life loving you. 


We talk of all the things that we plan 
With you at my side we'll find a good 
life 
With your love, I'll be what | can 
So hold my hand and. 
(Repeat chorus) 


You walk me to the door and stand 
there smilin’ 
1 think of how | need you through the 
day 
And then I say. 
Reach out your hand and touch me 
Give me the strength of your love 
Reach out your hand and touch me 
You have the touch of true love. ©copyright 1971 by Marson, Ine. 


©Copyright 1973 by Blue Book Music. 


| KNEW JESUS 
(Before He Was A Star) 
(As recorded by Glen Campbell) 


Last night as | watched TV 


KIDS SAY THE DARNDEST One rushed through the door 


THINGS Mommy, daddy’s telling someone on 
the phone 


(As recorded by Tammy Wynette/Epic) Don’t you call me here no more 
(Repeat chorus). 


NEAL HEFTI 
STANLEY STYNE 


BILLY SHERRILL Bet my daddy can whip your daddy 

GLENN SUTTON But daddy’s never home 

And I think Mommy’s worried ‘bout him 
‘Cause she cried all night long 


(Well) funny it seems as how 
Everyone knows Him now 
Suddenly they have found 

Someone who’s been around 


Back to the fold they come Kids say the darndest things (Repeat chorus). 
Seeking His wisdom from afar Have you ever listened close to the 
I knew Jesus before He was a super star games they play ~ You never know what they learn at 
Or the little songs they sing. school 


Or what they're thinking of 
Last night dressed up in high heel shoes My first grader just said a four-letter 
And wearing my old hat Sone ee 1 
My four-year-old said | wanna divorce hil chart ch 
Now where did she hear that [Repeat chorus). 
(Repeat chorus). ©copyright 1973 by Algee Music Corp. 


I'm a believer in all that He’s ever been 
Stories I've read of Him 
Things that were said of Him 
Songs that they glorify 
I used to play on my guitar (yes, | did) 
Iknew Jesus before He was a super star. 


I've known His goodness and mercy for 


all my days CHAINED Now I’m a prisoner of your love 
I’ve seen His blessings around me in Bound by obsessions in your mind 
every way (As recorded by Johnny Russell/RCA) Chained 
In times of trouble when | had no hope | can’t break these chains that bind. 
in view JERRY FOSTER 


Who brought the sunlight BILL RICE 
That one light | knew. Chained Only you possess the key 
Chained That unlocks these chains on me 
Oh, yes | knew He was always there Heavy chains that tie me down Why do you refuse to let me go 


Have you lost all faith in me 
Chained 
Is this the way love has to be. 


Answering every prayer 
Fame will not change Him much 
He won't be out of touch 
Great as He is today 
Big people stay the way they are (yes, 
they do) 
I knew Jesus before He was a super star. 


Keep my heart sorrow bound 
Chains, choking me ’til | can’t breathe 
Why do you keep these chains on me 

Chained 
Is this the way love has to be. 


Chained ¥ 
All because of jealousy ©Copyright 1969 by Hall-Clement 


You have put these chains on me Publishing Company. 


©copyright 1972 by Encino Music. 
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The Continuing Story of the 


Rockers Vs. the Bubble- 


gummers 


Dear Editor, 

| read a letter by Earl Hills in 
mail section, and | want to say 
he’s right-on. He said that this 
certain  cracked-up party 
doesn’t know a thing about 
music if she still thinks that 
Grand Funk is better than the 
Stones. “Mark Farmer will never 
make a Mick Jagger,” he said, 
and how true! Nobody can 
make a Mick Jagger, cause 
there’s only one true Mick — 
and that’s himself. 

Also, I'd like to say a few 
things to Cindy Berggist. Cindy, 
Jeff Beck and Leon Russell are 
twice as good as the Osmonds 
and Jackson-5. Who says that a 
group or solo singer has to make 
it to the top of the charts to be 
good. That's no way to get into 
digging a group. As far as |’m 
concerned the Os-Bros. and the 
J-5 just make bubble-gum 
music, and nothing more. 

But anyway, peace to you, 
Cin! 


URSULA KAHAKAUWILA 
Paia, Hawaii 


Help—Does Anybody Out 


There Know ... 


Dear Editor, 

| am trying to find out what 
happened to the three original 
members of the music group, 
“BLUE CHEER”, and | don't 
know exactly how to go about it, 
except to just start asking ques- 
tions. Maybe one of you is an old 
“Blue Cheer” fan, and can help 
me. 

The three original members 
of the group were Leigh Stevens, 
lead Guitar; Dick Peterson, bass 

‘and lead vocals; and Paul 
Whaley, their drummer. Their 
first album was called 
“Vincebus Eruptum,” — their 
second one was “Qutside-In- 
side,” and their third was called 
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“New, Improved Blue Cheer,” 
and this is why they had a per- 
sonnel change, and a change in 
the tempo of their music. 

The three guys above did the 
first two albums themselves, but 
on their third, they had several 
new guys playing with them. The 
new dudes were Bruce Stevens, 
Ralph Burns Kellogg, and Randy 
Holden, who took over LEAD 
GUITAR ON THE SECOND SIDE 
OF THE RECORD. Paul Whaley, 
the drummer, and Dick Peter- 
son, the bass and vocalist, were 
still with the group, but Leigh 
Stevens had disappeared, and 
Bruce Stevens had taken his 
place at lead guitar. | don’t know 
if the two of them are brothers, 
but there were a few words on 
the back of the “New Improved 
Blue Cheer” album, that said, 
“Burns Kellogg and Bruce 
Stevens, courtesy of Dot 
records.” 

After their fourth album came 
out, which was just called, “Blue 
Cheer,” | found this album in the 
back shelves of a record store 
here in town, called “Mint Tat- 
too.” That was the name of the 
group, and the players were, 
Bruce Stevens, lead guitar and 
vocals; Burns Kellogg, bass, 
keyboards, and occasional per- 
cussion. The drummer was Greg 
Thomas, and the record label 
was Dot. Did they make this 
album before they broke up, 
and go to “Blue Cheer,” with the 
exception of Greg Thomas, who | 
don’t know anything about? 

As | mentioned, Blue Cheer 
had a fourth album, with Dick 
Peterson, Bruce Stevens, Burns 
Kellogg, and a new drummer, 
Norman Mayell. What had 
happenned to the original 
drummer, Paul Whaley?? Where 
did he go, and do you know what 
he is doing now? 

What | can’t figure out is 
where Leigh Stevens went. He 
was a super guitarist, if you ask 
me, and they were really hot at 
that time, with their first two 
albums. Did he leave on his own, 
or did the other two make him 
leave, and in any case, what 


ever happened to him? I’ve 
never seen him in another 
group, and haven't heard of him 
being with anybody else. You'll 
notice that after Leigh left, 
“Cheer’s” music slowed down a 
hell of a lot, and from there on, 
their music was pitiful, man. 

Cheer was something else 
when they were just three. | 
have heard that they played 
louder than any other group at 
that time, and that their 
drummer, Paul, played so hard 
that his hands would bleed. It 
really hurt them when they 
started breaking up. They could 
have been right there among the 
top hot groups, if they had 
stayed together, and produced 
more of the heavy music that 
they had been turning out. 

If you can help me find out 
what happened to the three of 
them, and maybe let me know 
where | can find pictures of 
them, or old magazine articles, 
I'd appreciate it very much. 


STEVE BRADLEY 
1707 E. Locust 
Victoria, Texas 77901 


“True Stories and Other 
Dreams” - by Judy Collins 


Judy Collins was once known 
as a folksinger who interprets 
with meaning and charm of her 
own, the songs of others. That 
was a well-established fact early 
in Judy’s career. But it’s not 
anymore. Judy began recording 
her own songs in 1968 on her 
widely acclaimed “wildflowers” 
L.P. and she’s continually 
proved to the rock world that 
she can write her own material 
as well as interpret the work of 
others. 

Her new album, “True Stories 
and Other Dreams,” is someth- 
ing to be proud of and should es- 
tablish her as one of the most 
outstanding songwriters — of 
today. She has written most of 
the songs on the album in- 
cluding the mystically beautiful 
“Secret Gardens.” She also 


helped produce this incredible 
LP. 

If Miss Collins is proud of this 
album, she has every right to be. 
It's a masterpiece and all who 
listen. to it I’m sure will agree. 


TOMMY NICHOLS 
Westwego, La. 


Dear Editor, 

| am sick and tired of all the 
slams being aimed at the Os- 
mond Brothers and the Jackson 
5—and what some people label 
“bubble gum.” What's the 
difference what you call the 
music—as long as it’s good and 
people like it. Sure, some people 
aren't going to like everything: 
everybody's tastes vary. But if 
you really love music, you 
shouldn't put any of it down. It’s 
true you don’t have to be at the 
top of the charts to be good. But 
being at the top means 
somebody out there likes you ... 
so why knock it? The Osmonds 
are good, solid pros, and very 
good musicians. | hope this 
magazine won't stop writing 
about them because of a few 
fanatics who think their kind of 
music is the only kind. 


GERRI WARREN 
Boyse Creek, Penn. 


PEN PAL, ANYONE? 


Dear Editor, 

There are some kids in Korea 
who are looking for Pen Pals in 
the United ‘States. Their ages 
range from 12 to 18 and they’re 
both boys and girls. If any of you 
would like a Korean pen pal, 
send your name, age and ad- 
dress to: 

Chung Goo Suh 

International Friendship Society 
P. 0. Box 100 

Central Seoul, Korea 


| suggest you send your letters 
air mail. 


A PEN PAL ENTHUSIAST 


Dear 


‘73's issue, just who does this 
Vernon Mahabal guy think he is? 
He puts down Keith Moon from 


the Who by saying that 
drummers like him are easy to 
come by because they always 
use a very slow beat. WHAT? 

Okay, Mr. Mahabal, I’ve got 
something for you to do. Give a 
listen to “Who's Next” “Tom- 
my,” “Live at Leeds,” or any 
other Who recording and say 
that again! 

He -also puts Grand Funk 
Railroad’s drummer Don Brewer 
above Keith Moon because of 
his so-called fast playing on the 
“Live” album. (Don’t get me 
wrong—lI do like GFR).) This is 
the type of drummer that’s easy 
to come by. | do agree with him 
that Alice Cooper's Neal Smith 
and Led Zeppelin's John 
Bonham (who's name wasn’t in 
the letter) are both great 
drummers ... but can’t compare 
with Keith Moon. 

Drummers don’t come. any 
heavier than Keith Moon! 


KEVIN JONES 
Eugene, Oregon 


Dear Editor, 

I'm writing in reference to 
your Jan. ‘73 issue in which a 
certain Vernon Mahabal wrote 
his tribute to the best (what he 
thought was the best) drummers 
in rock music today. Of course, 
he was probably only kidding — 
or at least he should have been. 
The drummers he named were 
Don Brewer, Bill Ward, Neal 
Smith, John Bonham and Keith 
Moon. All of these men are 
definitely good, but ... 

Ginger Baker could easily put 
any one of them through a drum 


set. Baker has such fantastic 


power, speed and coordination. 
Not any of those drummers 
could even come near doing 
what Baker does. He’s got five to 
ten years experience on all of 
them. 

Ron Bushy could also beat 
those drummers to a pulp. 
Bushy has such great power ... 
very good. 

Corky Laing definitely has a 
great Baker-esque style. He’s 
got fantastic speed, too. 

Carmine Appice is a skilled, 
very powerful drummer. 

These guys could put any of 
Vernon’s named drummers 
completely through a drum set. 
They’re the best and they know 
it. Nobody needs to tell them! 


CHRIS CHANDLER 
Clinton, Illinois 


(continued from page 14) 


But she did know her forties flicks 
and her rock and roll from the days it 
was born. And since she was an ac- 
tress more than a singer, why not get 
out there and more or less act out the 
days of the past? It was a gimmick, 
pure and simple, and in the begin- 
ning, the audience liked the gimmick a 
lot better than they liked Bette. 

This writer remembers Bette from 
her earliest days at New York’s Con- 
tinental Baths. It was there she built 
her following, they were the first to 
give her a break, and she has never 
forgotten it. She will appear there to 
this day whenever she can, though she 
no longer has to. 


But back in the beginning, she was ~ 


billed almost as more of a comedienne 
than a singer. She didn’t get up and 
do any real routine or spiel, other than 
to explain to the audience that she 
was all three Andrew Sisters and could 
they please use their imaginations a 
little and see it her way? The voice was 


‘small, insecure, even weak. But what 


did that matter? The gimmick was 
funny and she was just doing it for the 
bread — wasn’t she? 

But something very strange had 
happened. Bette liked what she was 
doing. She liked it so much, in fact, she 
thought she might even like doing it 
for a lifetime. She had found herself a 
place in this life — a role she really 
liked playing. And once she began 
committing herself totally to her act, 
other things began to happen. 

She, herself, began growing into 
her new role like any serious actress 
would. The material became bigger, 
and so did the voice. And soon the 
audience began liking Bette even 
more than the gimmick. She was 
better at the Andrew girls and the 
Shangri-Las than even they had been. 
And when she began using more 
contemporary, original material — 
the real Bette Midler, with her own, 
unique talent was born. 

If it hadn't been for her first — and 
to date only — elpee, the rest of the 
world might not have discovered her 
for a long, long time. She is a careful 
girl, this new Bette Midler, who does 
not record incessantly, with a million 
records making the rounds, and none 
of them to anybody’s credit. She's 
always working, but will not overex- 
pose herself. You will hear from her 
only now and then — but the moments 
will be. magic, the songs pure gold. 
She is building a tradition, maybe 


even a legend ... and that will be pure . 


gold, too. 


ae RR Re RLS) ATA) Ca 
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| BETTE MIDLER 


PAUL ANKA 


(continued from page 15) 


appearances. He was the youngest ar- 
tist to ever headline at the famed 
Copacabana in New York. Paul was 19. 
In that same year, 1960, he composed a 
complete musical production for the 
renowned club, which was greeted 
with rave notices by critics. Even to this 
day, Paul provides music for the Copa. 

Paul is currently celebrating his 16th 
anniversary in show business. These 
years have been filled with personal 
success and much professional 
recognition. There are many triumphs in 
Anka’s 16 years in the entertainment 
field. 

While he continues to maintain status 
as one of the top cabaret and concert 
stars in the world, his composing talents 
have carved an almost equal niche. He 
is enormously skillful at writing songs 
perfectly geared to the talents of other 
singers. Consider the case of “My Way,” 
which was so successful for Frank Sinat- 
ra. Anka’s lyrics perfectly summed up 
the core that is Sinatra that at the 
beginning, it never occurred to most 
people to wonder who wrote the song. 
It was almost universally referred to as 
Sinatra’s ‘My Way.” 

Paul has just written, “I’m Not 
Anyone,” for Sammy Davis. It also is a 
song whose feel and mood is an incisive 
look inside the great entertainer. 
Everyone concerned with the song feels 
lightning will strike twice. 

The Anka Method held true for Tom 
Jones’ smash hit, ““She’s A Lady.’’ Many 
critics and fans thought the song a 
positive statement by Jones about his 
wife, precisely the feeling aimed at by 
Paul when he penned the song. 

Among Paul’s myriad of writing 
credits is the theme music from the Dar- 
ryl F. Zanuck movie smash, “The 
Longest Day”’ (in which Paul appeared), 
and “Johnny’s Theme,” heard nightly 
by millions. It is the Johnny Carson 
Show's theme song. In all, Paul has 
written over 350 songs, including two 
current Donny Osmond song _ hits, 
“Puppy Love’ and “Lonely Boy.” 

Paul starred on Broadway in ‘‘What 
Makes Sammy Run,” as well as making 
appearances at such places as the 
famous San Remo Song Festival in Italy 
and the Brazil Song Festival in Rio, 
where he won five separate awards. 

He has starred at some of the most 
pretigious hotels and night clubs in the 
world, among them Caesars Palace in 
Las Vegas, the Fairmont in San Fran- 
cisco, the Empire Room of the Waldorf- 
Astoria and Paris’ legendary Olympia 
Theatre. Paul is a guest star on the top 
television variety shows, has headlined 
his own “specials” and is a big selling 
Buddah Record artist. 

Paul has been married for 9 years toa 
beautiful ex-fashion model, Anne. They 
are the parents of 4 daughters. New 
York and Las Vegas are the home bases 
for the Anka family. ep 
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DREAM LOVER 


DARIN 


Ev’ry night | hope and pray 

A dream lover will come my way 
A girl to hold in my arms 

And know the magic of her charms 


‘Cause | want a girl to call my own 
; | want a dream lover 
So | don’t have to dream alone. 


Dream lover where are you 
With love oh so true 
And a hand that | can hold 


You near as | grow old 
‘Cause | want a girl to call my own 
! want a dream lover 
So | don’t have to dream alone 


TEAR DROPS 


ROY CALHOUN 
BARRY GOLDER 
EDWIN CHARLES 
HELEN STANLEY 


I sit in my room 
Looking out at the rain 
My tears are like crystals 
They cover my window pane 
I’m thinking of our lost romance 
And how it should have been 
Oh, if we only could start over again 
| know you'll never forgive me dear 
For running out on you 
| was wrong to take a chance 
With somebody new 
| sit in my room 
Looking out at the rain 
My tears are like crystals 
They cover my window pane 
I know you'll never forgive me, dear 
For running out on you 
Oh, how I long to do the things 
We used to do 
I’m lonely and I’m blue 
Yet I'll try to get along without you 
Ah tear drops, tear drops, 

i have to gain Faith, Hope and Charity 
God only knows the girl who will love 
me 
Oh, if we only could start over again. 


©Copyright 1957 by G. & H. Music 
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Some day | don’t know how 
| hope she'll hear my plea 
Some way | don’t know how 
She'll bring her love to me 


Dream lover until then 
I'll go to sleep and dream again 
That's the only thing to do 
Till all my lover’s dreams come true 


‘Cause | want a girl to call my own 
| want a dream lover 
So | don’t have to dream alone. 


Copyright © 1959 by Screen Gems - 
Columbia Music, Inc. and T. M. Music, 
Inc. All Rights Reserved. 


OH JULIE 


KENNETH R. MOFFITT 
NOEL BALL 


Oh Oh Oh Julie 
You'll never know how I love you 
Oh Oh Oh Julie 
A teenage dream that can’t come true 
I see you, Julie 
Each day as you pass by 
But maybe someday, Julie 
I'll be the apple of your eye 


Although you’re older than me 
It makes no diff’rence you see 
As you are my shining star 
You've heard of passion for love and 
jealousy, my love 
Well, that’s the way | feel about you 


I need, you Julie 
You'll never know how my heart years 
Oh please, please, help me 
My love just burns and burns 
But someday, Julie 
When I’m old as you 
I'll take you, Julie 
And make my dreams come true 


© copyright 1957 Excellorec Music Co. 


FEVER 


JOHN DAVENPORT 
EDDIE COOLEY © 


Never know how much I love you 
Never know how much I care 
When you put your arms around me 
| get a fever that’s so hard to bear 


You give me fever when you kiss me | 


Fever when you hold me tight 
Fever in the morning fever all through 
the night. 


Sun lights up the day time 
Moon lights up the night 
I light up when you call my name 


And you know I’m gonna treat you right — 


You give me fever when you kiss me 

Fever when you hold me tight 

Fever in the morning fever all through 
the night. 


Romeo loved Juliet Juliet felt the same 
When he put his arms around her 
He said Julie baby you're my flame 


Thou gives fever when we kisseth 
Fever with thy flaming youth 
Fever I’m afire fever yea I burn for sooth. 


Captain Smith and Pocahantas had a 
{ very mad affair 
When her daddy tried to kill him 
She said daddy o don’t you dare 


Thou give me fever with his kisses 
Fever when he holds me tight 
Fever I’m his missus 
Oh Daddy won't you treat him right. 


Now you've listened to my story 
Here’s the point that | have made 
Chicks were born to give you fever 


Be it fahrenheit or centigrade they give | 


you fever 
When you kiss them 
Fever is you live and learn 
Fever till you sizzle what a lovely way to 
burn. 


Ev’rybody’ got the fever that is someth- 
ing you all know 
Fever isn’t such a new thing 
Fever started long ago. 


Corp. . 
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SINGING THE BLUES 


MELVIN ENDSLEY 


Well | never felt more like singing the 
blues 
‘Cause | never thought that I'd ever lose 
your love 
Dear why'd you do me this way? 
Well | never felt more like crying all 
night 


‘Cause everything’s wrong and nothing 
ain’t right without you 
You got me singing the blues 
The moon and stars no longer shine 


The dream is gone | thought was mine 
There's nothing left for me to do but cry 
over you 
Well, | never felt more like running 
away 


But why should I go 
‘Cause | couldn't stay without you 
You got me singing the blues. 


Copyright 1956 by Acuff-Rose 
Publications. 


JOHN D. LOUDERMILK 


We had a quarrel 
A teenage quarrel 
Now I’m as blue as | know how to be 
I can’t see you at your home 
I can’t even call you on the phone 
So I’m sending you this present 
Just to prove | was telling the truth 
Dear, | believe you won’t laugh | 
When you receive this rose and a baby 
ruth. 


| could have sent you an orchid of some 
kind 

But that’s all | had in my jeans at the 
time 

So I’m sending you this present 
And just to prove | was telling the truth 
I'll kiss you too, then I'll hand to you 
A rose and a baby ruth. 


©Copyright 1956 & 1967 by Windward 
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A ROSE AND A BABY RUTH 


EDDIE, MY LOVE 


AARON COLLINS 
MAXWELL DAVIS 
SAM LING 


Eddie my love | love you so 
How I’ve wanted for you 
You'll never know 
Please Eddie don’t make me wait too 
long. 


Eddie, please write me one line 
Tell me your love is: still only mine 
Please Eddie don’t make me wait too 
long. 


You left me last September 
Since that time I’ve been so alone 
Now all | do is wish and wait for you 
Eddie, since you've been go-o-one, 


Eddie my love I'm sinkin’ fast 
The very next day might be my last 
Please Eddie don’t make me wait too 
long. 


©Copyright 1955 by Modern Music 
Publishing Co. 


LONELY STREET 


KENNY SOWDER 
CARL BELEW 
W. S. STEVENSON 


I'm looking for that Lonely Street 
I’ve got a sad, sad tale to tell 
I need a place to go and weep 
Where’s this place called Lonely Street. 


A place where there’s just loneliness 
Where dim lights bring forgetfulness 
Where broken dreams and mem’ries 
meet 
Where’s this place called Lonely Street. 


Perhaps upon that Lonely Street 
There’s someone such as | 
Who came to bury broken dreams and 
watch an old love die 

If | could find that Lonely Street 
Where dim lights bring forgetfulness 
Where broken dreams and mem’‘ries 

meet 

Where's this place called Lonely Street. 


©copyright 1957 by 4 Star Music Co., 
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Co send me a Badfinger poster. Enclosed is 50¢. 


Send me all three Ovation catalogs. Enclosed 


is 50¢. 
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DRINKIN’ WINE, SPO-DEE- 
O-DEE, DRINKIN’ WINE 


(As recorded by Jerry Lee Lewis) 


'M DOING FINE NOW I'm doing fine now without you baby 


(I’m doing) fine now without you baby 
(As recorded by New York City) I’m doing fine now without you baby. 


S. MARSHALL Remember the day you walked away 
T. BELL I ran behind you and I| begged you to 


GRANVILLE “STICK* McGHEE 


stay oh yeah 
J. MAYO WILLIAMS Remember the day you up and left But you never heard a word I said 
: I nearly cried myself to death oh yeah You kept on stepping never turning your 
bad hei iapal ed ay where And then I met someone else head 
every! me 4 i ; She made me stop and get a hold of (Repeat chorus). 
All them cats is drinkin’ wine myself 
Drinkin’ that mess is their delight y 
When they get i start singin’ all I'm doing fine now ©Copyright 1973 by Mighty Three 
night Without you baby Music. 


Drinkin’ wine, spo-dee-o-dee 
Drinkin’ wine (mop, mop) 
Wine, spo-dee-o-dee, drinkin’ wine 
(mop, mop) 
Wine, spo-dee-o-dee, drinkin’ wine 
(mop, mop) 
Pass that bottle to me 
Wine, wine, wine (Elderbery) 
Wine, wine, wine (Port, sherry) 
Wine, wine, wine (Blackberry) 
Wine, wine, wine (Half and Half) 
Wine, wine, wine 
(Oh boy) pass that bottle to me. 


ONE OF A KIND (Love Af- MY LOVE 


fair) 


(As recorded by Wings) 


PAUL McCARTNEY 
LINDA McCARTNEY 


(As recorded by Spinners) 


J.B. JEFFERSON 
And when | go away 
| know my heart can stay with my love 
It's understood, it’s in the hands of my 
love 
And my love does it good 
Wo wo wo wo wo wo wo wo 
My love does it good. 


One of a kind love affair is 

The kind of love that you read about ina 
fairy tale 
Like the sun that shines on a rainy day 
it’s a cloud of love 

One of a kind love affair is 

When your down is up and your up is 
down 
But love stays around 


Drinkin’ that mess is their delight 
When they get drunk, start fightin’ all 
night 
Knockin’ down the windows and tearin’ 
down doors 
Drinkin’ half a gallons, and callin’ for 


And when the cupboard’s bare 
I'll still find something there with my 


more When you know you’re right but you got love 
(Repeat chorus). to make a little sacrifice It’s understood everywhere was my 
You make it for love love 


And my love does it good 
Wo wo wo wo wo wo wo wo 
My love does it good. 


Make it for love 
| never thought about the day would 
come 
She would leave without goodbye 
She wrote a line or two upon the wall 
Said I'm leaving you 
And | love you too 
| can’t stay with you 
And to this very day | can never say a 
discouraging word 
Because | love you. 


If you wanna get along in New Orleans 
town 
Buy some wine, and pass it all aroun’ 
Eight runs up to forty nine 
All of those cats, they love sweet wine 
(Repeat chorus). 


My love oh wo my love 
Only my love holds the other key to me 
oh 
My love oh, my love 
Only my love does it good to me. 


Down on Rampart Street, in Willie’s den 
He wouldn’t sell but a gill of gin 
One cat wanted a bottle of wine 

He hooked that cat for a dollar and a 

dime 

(Repeat chorus). 


Wo we wo wo wo wo my love does it 
good 
Don’t ever ask me why 
I never say goodbye to my love 
It's understood everywhere was my 
love 
And my love does it good 
Wo wo wo wo wo wo wo wo 
My love does it good 
My love oh wo my love 
Only my love does it good to me wo. 


One of a kind love affair is 
When you hate to say | told you so 
But you got to go 
There won't be a fight cause you’ re love 
is right but you're leaving wrong 
One of a kind love affair is 
When you treat her nice 
But you find that you have to pay the 
price 
And you know you’re right but you got 
to make a little sacrifice 
You make it for love. 


Now I've got a nickel, have you got a 
- dime? 
Let’s get together and get a little wine 
Some buys a fifth, some buys a quart 
When you buy sherry, now, you're doin’ 
things smart 
(Repeat chorus). 
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Today’s music is more 
involved and diversified than 
it’s ever been. Today’s 
musician must be able to 
produce an amazing variety of 
tones and sounds on his 
instrument. He’s gotta 
play rock, country, jazz and 
blues with fuzz, distortion, 
reverb and tremolo. He’s gotta 
have equipment that'll whisper 
in a nightclub or scream at a 
rock festival. Be as dependable 
as a Mother and as portable 
as a suitcase. 

At Peavey Electronics 
we build sound systems for 
today’s musicians. We understand 
their needs. We listen to their 
demands. We're constantly 
field-testing new concepts and 
circuits, looking for better 
ways to build our amps and 
meet those demands. 

The Peavey Sound, 
geared for the ‘70's. Get into it. 


PEAVEY ELECTRONICS CORP. 


611 - 10TH AVENUE /P. O. BOX 2898 / MERIDIAN, MISS. 39301 / PHONE (601) 483-5365 


CLOSE YOUR EYES 


(As recorded by Edward Bear) 


LARRY EVOY 


| dreamed she came back home last 
night 
| asked her where she’d been 
She said, I've been around the world 
And it almost did me in 
She said, | hope you don’t wait too long 
| have no sense of time 
I see you've written one last song 
And I realize it’s mine 
But think of all the times we'd talk 
And sing nursery rhymes 
Close your eyes, I’m right beside you 


LEAVING ME 


(As recorded by the Independents) 


M. BARGE 
J. JILES 


Oh darling after all this time 
You seem to me gal to be changin’ your 
mind 
We don’t talk no more like you used to 
do 
Baby what in the world’s come over you 
(Leaving me) oh baby 
(Can’t be) tell me baby 
_ (What you’re telling me) 
| wanna know (Can’t be) 
| heard somebody said 
(Leaving me) 
You got your clothes packed baby 
(Can’t be) 
(What you’re telling me) 
| want you to know baby 
(Can’t be). 
Lately | felt that you are avoiding my 
conversations 
You would turn on the TV yes you would 
And give me aggrevation 
I just don’t know, | just don’t know 
What I’ve done to you 
But whatever it is child 
| hope one thing can’t be true and that is 
(Repeat chorus). 


Girl if you only knew what was going 
through my mind 
You'd stop fooling around and give me 
all your time 
The best years I’ve had I've spent them 
all with you 
If you left me one day I'd be through 
(Repeat chorus). 


©copyright 1972 by Our Children’s 
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Run for miles you know I'll find you 
Cause it’s all the same 
Change your lovers, change your name 
If you need a friend 
Close your eyes I’m back again. 


She really came back home last night 
It seems as if it should change 
She said that she’d go back to school 
And try things once again 
But you know it didn’t take too long 
Until she lost her way 
And all the reason in the world 
Could see she couldn’t stay 
As | helped her pack her things 
It didn’t hurt to stay. 


©Copyright 1973 by Eeyor Music. 
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PILLOW TALK 


(As recorded by Sylvia) 


SYLVIA ROBINSON 
MICHAEL BURTON 


Hey baby let me stay 
I don’t care what your friends are ‘bout 
to say 

What your friends all say is fine 

But it can’t compete with this pillow 
talk of mine 
You can’t find love on a one-way street 
It takes two to tango, takes two to 
compete 
Boy just put that stop sign down 


Let’s get together before the day runs us 
down 
Hey baby let me try to be the one who's 
gonna light your fire 
What your friends all say is fine 
But it can’t compete with this pillow 
talk of mine. 


| don’t wanna see you be no fool 
What I’m teaching you tonight you 
never learned in school 
Friends who tell me wrong from right 
I'll ask to borrow their man some cold 
lonely night 


Hey baby let me be the one who turns 
you on from A to Z 
What your friends all say is fine 
But it can’t compete with this pillow 
talk of mine. 


Oo baby, 00 baby la Ia la la 
Oo Ia Ia la la 
Oo Ia la la. 


©copyright 1972 by Gambi Music. 


BAD, BAD LEROY BROWN 


(As recorded by Jim Croce) 


JIM CROCE 


Well the south side of Chicago 
Is the baddest part of town 
And if you go down there 
You better just beware 
Of a man name of Leroy Brown 


Now Leroy more than trouble 
You see he stand ‘bout six foot four 
All the downtown ladies call him 
“Treetop Lover’ 

All the men’s just call him “Sir’’. 


And it’s bad, bad Leroy Brown 
The baddest man in the whole damned 
town 
Badder than old King Kong 
And meaner than a junkyard dog. 


Now Leroy he a gambler 
And he like his fancy clothes 

And he like to wave his diamond rings 
In front of everybody's nose 


He got a custom continental 
He got a Eldorado too 
He got a 32 gun in his pocket for fun 
He got a razor in his shoe. 
(Repeat chorus) 


Well Friday ‘bout a week ago 
Leroy shootin’ dice 
And at the edge of the bar 
Sat a girl name of Doris 
And oo that girl looked nice 


Well he cast his eyes upon her 
And the trouble soon began 
And Leroy Brown he learned a lesson 
‘Bout messin’ with the wife of a jealous 
man. 
(Repeat chorus) 


Well the two men took to fighting 
And when they pulled them from the 
floor 
Leroy looked like a jigsaw puzzle 
With a couple of pieces gone. 
(Repeat chorus). 
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LET ME DOWN EASY 


(As recorded by Cornelius Bros. & Sister 
Rose) 


EDDIE CORNELIUS 


Tell me I’m wrong about losing you 
Tell me I’m wrong this just can’t be true 
| know you're dying down because it’s 

so plain to see 
I know you're gonna drop me but please 
do it this way for me 
Let me, let me down easy 
Let me, let me down easy 
So the pain won't hurt so bad, hurt so 
bad 

Tell me I’m wrong about losing you 
Tell me I’m wrong this just can’t be true 

| can tell each time you kiss me 


AND | LOVE YOU SO 


(As recorded by Perry Como) 
DON MCLEAN 


And | love you so 
The people ask me how 
How I've lived till now 
I tell them | don’t know 
| guess they understand 
How lonely life has been 
But life began again 
The day you took my hand. 


And yes | know how lonely life can be 
The shadows follow me and the night 
won't set me free 
But I don’t let the evening get me down 
Now that you’re around me. 


WALK ON THE WILD SIDE 


(As recorded by Lou Reed) 
LOU REED 


Holly came from Miami, Fla. 
Hitchhikin’ her way across the U.S.A. 
Plucked her eyebrows on the way 
Shaved her legs then he was she 
She said hey babe take a walk on the 
wild side 
Said hey babe take a walk on the wild 
side. 


Little Joe never once gave it away 
Everybody had to pay and pay 
A hustle here and a hustle there 
New York City is the place where 
They said hey babe take a walk on the 
wild side 
And the colored girls say doo (repeat 59 
times). 
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There’s something wrong definitely 
If your love is dying down please do it 
this way for me 
Let me, let me down easy 
Let me, let me down easy 
So the pain won't hurt so bad, hurt so 
bad 
| know I can’t convince you no matter 
how hard I try 
So please break it to me easy 
If you don’t I’m gonna die 
Oh let me, let down easy | beg you 
Let me, let me down easy oh. 


©Copyright 1972 by Unart Music Cor- 
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And you love me too 
Your thoughts are just for me 
You set my spirit free 
I'm happy that you do 
The book of life is brief 
And once a page is read 
All but love is dead 
That is my belief. 


And yes | know how lonely life can be 
The shadows follow me and the night 
won't set me free 
But I don’t let the evening get me down 
Now that you're around me 
I tell them I don’t know. 


©Copyright 1970, 1972 by Mayday 
Music, Inc. and Yahweh Tunes, Inc. All 
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Sugar plum fairy came and hit the 
streets 
Looking for soul food and a place to eat 
Went to the Apollo 
You should have seen him go go go 


Then said hey sugar take a walk on the 


wild side 
| said hey babe take a walk on the wild 
side 
(Repeat chorus). 


Jackie is just speeding away 
Thought she was James Dean for a day 
Then | guess she had to crash 
Valium would have helped that bash 
She said hey babe take a walk on the 
wild side 
Said hey honey take a walk on the wild 
side 
(Repeat chorus). 


©Copyright 1972 by Dunbar Music, Inc. 
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LAST SONG 
(As recorded by Edward Bear) 
LARRY EVOY 


Did you know I'd go to sleep and leave 
the lights on 
Hoping you'd come by and know that I 
was home and still awake 
But two years go by and still my lights 
on 
This is hard for me to say 
But this is all that | can take 
It’s the last song I'll ever write for you 
It's the last time that I'll tell you just 
how much | really care 
This is the last song I'll ever sing for you 
You'll come lookin’ for the light and it 
won't be there 
But | love you, oh yes I do. 


All the times that | spent waiting 
wondering where you are 
Always knew the time would come 
When | would start to wonder why 
And now the time is here 
| don’t know where you are 
So I'll write you one more song 
But it’s the last time that I'll try 
This is the last song 
(Repeat chorus). 
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IT SURE TOOK A LONG, 


LONG TIME 
(As recorded by Lobo) 


LOBO 


I’m sure it might have grown old 
Like most young things usually do 
And dangling a line to try and find your 
mind 
Oh for that | can’t blame you. 


| Now I’m not questioning your motives - 


For all the silly things you’ve done 
Now you’re comin’ ‘round puttin’ 
yourself down 
Tellin’ me | always was the one. 


It sure took a long time to miss me 
A long time for you to come around 
A long time to find what was wrong 

Sure took a long, long time hmm. 


Themagic that we had together 
Seems so much stronger than before 
What did I learn to make the love return 
Oh girl I’ve got to learn some more. 


It sure took a long time to miss me 
A long time for you to come around 
A long time to find what was wrong 
Sure took a long, long time hmm ~ 
Hmm it took a long, long time. 


i 
oH 
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KRIS KRISTOFFERSON _ 
(continued from page 20) 


ning, and in the very kind of music 
he’s chosen to make. 

Back at the start of his manhood, 
song-writing wasn’t exactly what 
he had in mind. He was a Rhodes 
scholar in England and had started 
a novel. He never did finish it, and 
went on to song-writing and his 
first album, ‘‘Kristofferson.’’ But 
there was some _ thing’ very 
noticeable about that first album. 
All the songs had a very narrative 
quality — like a collection of short 
stories of little film scenarios. 

In fact, all of his songs have that 

kind of quality. And the critics have 

called him a storyteller and poet. 
They are filled with details that 
make for honest life experiences, 
and inherent in all of them is a kind 
of moral, or perhaps in more 
modern terms, a truth. They are, as 
one reviewer put it, ‘major 
statements.’’ But as with all good 
art, “It isn’t until the last chords that 
the audience realizes it’s been in- 
volved in a major statement.” 
That’s how it is with all good story- 
tellers. 

“Me and Bobby McGee,” a song 
Kris wrote with his friend, record 
producer and President of 
Monument Records, Fred Foster, 
was the inspiration for a Dennis 
Hopper movie. And with his 
storytelling abilities, his incredible 
word imagery, it’s a small wonder 
nobody's asked him to do an entire 
movie script, all by his lonesome. 

But it looks like it just might come 
to that. This multi-talented guy has 
already made himself somewhat of 
a legend on the music front. Is he 
going to do the same on the movie 
front? And if he does, will it be asan 
actor, director or writer? 

By the way, Kris made his movie 
debut in ‘The Last Movie,” as a 
stunt rider of all things. Which 
reminds us of a very old story we 
know. 

There was a young man who 
wanted to be an artist — a painter, 
sketcher, even a cartoonist. But he 
couldn't seem to get himself a job — 
and he did need something to buy 
the groceries with. Well, the movies 
were brand-new then, and some 
friends told him he could easily get 
a job as a stunt rider. He did — and 
grew up to be Gary Cooper, cer- 
tainly a legend of his time. Could be 
it'll happen to Kris. But, oh, if only 
he didn’t have to give up his music 

_ to do it — and could be a double- 
threat legend of our own time. ¢]> 


JERRY LEE LEWIS 
(continued from page 17) 


himself. His “Whole Lotta Shaking Go- 


_ing On” and “Great Ball of Fire” discs 


made him what looked like a permanent 
star in the musical firmanent. 

Then something happened, something 
which shouldn’t have affected his public 
at all. Jerry got married, but not just to 
any girl. She was only thirteen years old, 
and his cousin to boot. 


Now in certain Southern communities, 


‘cand certainly in Ferriday, Louisiana, 


that was not exactly the strangest thing in 
the world. It was quite natural and to be 
expected. And that’s how the rest of the 
world have judged by Jerry’s 
background — not their own. But un- 
fortunately, they did judge by what was 
accepted in their own communities, and 
they behaved not only as though this was 
weird — but nigh onto criminal. 

North of the Mason - Dixon line, the 
DJs stopped playing his songs. When 
Jerry went on tour in England, one hotel 
refused to give him and his bride a room. 
He cancelled his tour and came on home 
... only to find the atmosphere none too 
friendly there, either. Maybe it all would 
have been a little different if he could have 
found himself the material for a hit 
record. But amid the pressure and worry 
and downright hostility, it just seemed 
impossible. 

From the early to mid-sixties were a 
nightmare for Jerry. But he never gave 
up. He played the Southern clubs, slowly 
and patiently building up a_ new 
following. He tried some Country stuff, 
and began building up an army of fans in 
a new area. He did so well with country, 
in fact, that in 1968 he decided he’d do 
nothing else. And in 1969, he was 
number-one again. 

But you can’t be number-one on a 
national level—on the pop charts — 
without ever hankering after that again. 
And as a musician, Jerry had never 
stopped growing anyway. Not even the 
kind of hardship the public imposed on 
him could make him stop loving music 
and performing enough to give it up. And 
even while he was exclusively country did 
he ever stop listening and learning when it 
came to other kinds of music. He’s just 
too big a talent to stick in one bag—and 
now he’s broken out again. 

It’s kind of right that this new break 
should come from England, which once 
as much as told him he wasn’t wanted. 
And it’s kind of right that he should be 
breaking back into the rock field, albeit 
it’s a whole new field and ball game these 
days. We have no doubt that Jerry could 
make it in any musical category he 
chooses. He’s almost as muchas shown us 
that he can. But it’s nice to welcome him 
back to the mainstream of music — where 
there’s gonna be a whole lot of shaking 
going on — if we know our Jerry Lee 
Lewis! . 
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WHO WAS IT? 


(As recorded by Hurricane Smith) 


RAYMOND O’SULLIVAN 


Who was it that caught you fallin’ 
And put you back on your feet? 


And who was it that tripped you 


anyway 
In order that the two uf us would meet? 


It was me and I'll tell you why 
Oh | did it because of my pure 
unabashed devotion to loving you 
La Ia la Ia ta Ja Ia Ia Ja Ia Ia Ia la la Ia. 


Who was it that tried to kiss you 
Despite a very definite no? 


And who was it that managed to 
succeed 


In getting it with your fist down below? 
It was me and I'll tell you why 


Oh | did it because of my pure 
unabashed devotion to loving you 
La la la Ia la la la la la. 


You and me both feel the same 
We even look alike 
And like it’s a bloomin’ shame 


That because we do 
People think we’re you 
Know what | mean. 


Who was it that came to see you when 
there was no one else in sight? 


And who was it that stayed over an 
hour 
And not as I'd expected overnight? 


It was me and I'll tell you why 
Oh |! did it because of my pure 
unabashed devotion to loving, pure 
unabashed devotion to loving you, you, 

you, you, you. 


©Copyright 1972 by M.A. M. (Music 
Publishing) Ltd., London, England. Sole 
Selling Agent M. A. M. (Music 
Publishing) Corporation, 445 Park 
Avenue, New York, New York 10022 for 
U.S.A. and Canada, International 
Copyright Secured. All Rights Reserved. 


WORKING CLASS HERO 


(As recorded by Tommy Roe) 
TOMMY ROE 


Well he works hard on the highway 
Underneath the burning sun 
And his hands are hard and calloused 
From the work that he has done 


He pulls a drag line ‘cross the country 
On a flat-bed trailer truck 
He picks cotton down in Texas 
In the fields where he grew up. 


He doesn’t have much education 
But he takes that in stride 
And he won't ask no one for nothin’ 


Cause he’s a man with a lot of pride 
He’s a working class hero 
He’s a man, he’s America 
He’s a working class hero 
He’s a man, he’s America. 


You can see him on the scaffold 
Hanging twenty storeys high 
He’s the builder of the building 
That’s growing in the sky 


And his spirit’s on the highway 
Where the sweat from his brow has 
shed 


And in the coal mines of Virginia 
Where he works until he’s dead 
(Repeat chorus). 


Well you can see him in the stockyards 
In Chicago and St. Lou’ 
And on the docks in San Francisco 


And down in Houston, too 
He’s the man most like a mountain 
Cause his shoulders are so strong 
He demands respect and gets it 


He won't let you do him wrong 
He doesn’t have much education 
But he takes that in stride 


And he won't ask no one for nothin’ 
Cause he’s a man with a lot of pride 
(Repeat chorus). 


©Copyright 1973 by Low-Twi Music. 


DADDY COULD SWEAR, | 
DECLARE 


(As recorded by Gladys Knight & Pips) 


JOHNNY BRISTOL 
GLADYS KNIGHT 
MERALD KNIGHT 


Oh how | remember daddy 

He was strong and had a built-in tan 
Yeah and tho’ she only stood about 5'7” 

My daddy was a heck of a man 

Yes he was y‘all 

He loved us all and we knew it 

Yeah tho’ he showed it in a very funny 
way 
But most of the time he was a-cussin’ 
and fussin’ 

When he said what he had to say 
Now, now, now, now, now 
Daddy couldn’t read, daddy couldn't 
write 
But one thing daddy sure could do right | 
He could swear no no, | declare 
Yes he could y’all 
Daddy could swear, | declare have 
mercy 
I still remember seeing him in the 
background 
Just a-diggin’ and a-paintin’ away 
Ow my brothers and sisters still talk 
about how 
Daddy lost his temper that day 
You see he built a picket fence from the 

garage to the house . 
While he sang tell me what | say 
The same day the garbage man backed 
into the fence 
And the whole darn thing gave way 
You should of been there 
Tell ‘em about it 
Tell ‘em about your daddy 
My daddy was a bad montana 
What you say, watch your mouth 
Yeah my my my my my my. 


Daddy wasn’t no scholar naw 
No he didn’t have a PHD 
Huh but it my eyes and way down in my 
heart 
My daddy means the world to me 
He'll probably go out cussin’ just a-fus- 
sin’ 
And a-bein’ mad 
But | hope the good Lord will] 
understand 
That my daddy’s just bein’ my dad 
Now now now now now 
Fussin’ that’s my daddy. 
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BREAD 


(continued from page 31) S - 


before his youth—-which made it a 
violation for Botts to play club 


dates — overruled his talent. He | 


played with Jimmy Smith, headed 
for San Francisco and joined a jazz 
workshop. 


Botts joined the Travellers 3 for 
four years, meeting for the first time 
David Gates, then a producer for 
the group. Later, he picked upa few 
studio dates, and went into that 
aspect of recording on a full-time 
basis, but not without a short-lived 
fling at his own group. He called it 
“Joshua Fox.” It didn’t happen. © 

Bread used Mike while recording 
its first single, “Make It With You,” 
but the debut Elektra album was in 
release when he was invited by 
David to join the group. 


It had become obvious that 


original plans to ,keep Bread 
records-only act conflicted with 
mounting concert offers. Personal 
appearances work best with a full- 
time drummer, and Mike Botts got 
the call. 

Satisfied with studio work, Mike 
said no to the invitation four times 
before succumbing, finally, to 
Gates’ persuasion. 


LARRY KNECHTEL wasn't the 
least bit reluctant to join Bread 
when David Gates extended the in- 
vitation. One of the West Coast’s 
most accomplished and in-demand 
studio musicians, he’d tired of the 
studio grind and was, in fact, anx- 
ious to try his music in front of live 
audiences. 

Born and reared in Bell, Calif., 
Knechtel is a self-taught musician, 
equally at home on piano, organ, 
bass, guitar and harmonica. He 
started on an old piano his parents 
bought and by his teens was playing 
for ehurches and private parties 
with a local band. 

Knechtel was working nightclubs 
at 18, eventually hit the concert 
road and spent five years backing 
Duane Eddy. He was part of the 
band that performed on “Shindig,” 
the pioneer contemporary music 
TV show, and during this period 
began studio work. 

Larry has sat in with the biggest 
names over the years, among them 
Andy Williams, Johnny Rivers, 
Paul Simon (& Garfunkel,) The 
Byrds, The Grass Roots, John 


Phillips, and others. He also writes — 


music. 1 Gp 
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oll details and an. entry fee of five 


payable to the American Song Festival 
7. Allentries including cassette tap 
_will become the sole and exclusiv 
_ property of the American Song Festival. 
_ The American Song Festival will have 
no rights of any kind or natur 
respect to entries which have n 


returned to the entrants. 
_ 8. Prize-winning entries includ 
synchronization rights, rights to 
performance and electrical reproductio 
will become the sole and exclusiv 
property of the American Song Festiva 


entrant. 
RULES AND REGULATIONS 


nominated for prizes will be required to 
furnish biographical material, permit 
the use of their names and likenesses in 
connection with the festival, appear at 
concerts at Festival expense when their 


the Festival. 


kind or nature whatsoever may be es- 
tablished between any entrant and any 


individual affiliated with the American 
Song Festival for a period of six months 
following the awarding of prizes. 

11. Festival will exercise all 
reasonable care in the handling of en- 
tries and cassette tapes submitted; 
however, it assumes no responsibility of 
any kind or nature for any loss or 
damage to entries and cassettes or for 
the loss of any entry fees prior to their 
receipt by the Festival. 


and judges will be final, conclusive and 
binding upon the Festival and all en- 


information to beth 
amateurs and professionals on ¢ of 


 ahole or in part for commercial ex-— 


dollars must accompany each entry. 
Checks or money orders are to be made 


prizes; however, said entries will not be 


OUR LATEST WINNERS!! 


_ THEY WON 8IG --- YOU COULD TOO! 


for the purposes related to said festival. 
For other commercial exploitation, all 
tights therein shall revert back to the 


9. All entrants whose entries are | 


works are to be performed, and comply 
with all other reasonable requests of — 


10. No business relationship of any : 


member, employee, associate or other 


12. Decisions of all screening panels — 


. trants. ees tes GD 


AMAZING NEW EASY WAY PUTS POUNDS- 
INCHES FIRM SOLID FLESH ON YOU-FAST! 


If you’re skinny, thin and underweight 
due to eating habits, take WATE-ON! 
Fast gains of 5-10-15 pounds and more 
reported. Helps fill out face, arms, legs, 
bust-line and entire body. Ultra rich in 
calories, vitamins, minerals, iron, quick 
energy ‘and strength elements and other 
body nutrients all-in-one. Choice of 5 
flavors in Homogenized Liquid Emulsions 
and Condensed Food Tablets. Ask your 
druggist for Regular Wate-On (3.50) or 
double strength Super Wate-On (5.00) 
if you’re in a big hurry. Satisfaction 
guaranteed or return to’ name on label 
for money back. 


Same price for full length or bust 
orm, groups, landscapes, pet aoe 
mals, etc., or enlargements of an 

rt ona @ group picture. Original | 4 
turned with your enlargement. 


ust mail photo, negative or snap- 
hot (any size) and receive your enlargement 

guaranteed fadeless, on beautiful deuble- weight 
portrait quality paper. Pay postman 87e plus 
Hips send 90c dt order and w epay. post- 


awe ‘ake advantage of this amazing 0! Send your photos teday: 
Professional Art Studios, Box 159,DeptS3—LPrinceton, IL 6135 


AD. 


$7,250 $6,500 


SOMERSET NJ 


KINNY? 


‘Systems, Monitors, Power} 


= 8 


FIRST PRIZE .$16,000.00 
Second Prize..$5,000.00 
Third Prize.... $3,000.00 
mm. seatrie wa Fourth Prize...$1,500.00 
Fifth Prize .... $ 700.00 


Plus 95 other GIGANTIC CASH AWARDS! 


WHOLESALE 


CARVIN Now Offers, PROFES- 
SIONAL 8 Channel PA Sound 


Slaves, Horn Drivers, Altec 
Lansing Spks., Folded Horn 
Bass Amps, Guitar and Organ 
Amps up to 240 RMS (600 ge 
Watts Peak), High Powered @ 
Compact Amps, Professional % 
Acoustic and Natural Maple # 
Solid Body Bass, 6, and 12% 
String Guitars, Steel Guitars, @ 
Pickups, Parts, Etc. Factory 
Direct Savings up to 55% in- # 
cludes Factory Warranties # 
and FREE Trial Periods. 
Send Postcard for — 
FREE 1973 CATALOG 
CARVIN CO. 


1112 Industrial, Dept. HP-3 
Escondido, Calif. 92025 


ARTHUR THOMAS — Magnum Gold Records 
728 - 16th Ave. S. - Nashville, Tenn. 37203 
Phone (615) 244-4127 


IN CASH 
PRIZES! 


Official Entry Blank 


RULES & DIRECTIONS 


Fill in the blank squares to complete the name 
of the greed of dog pictured above. (We've 
filled in the first letter to get you started). The 
clue words or pictures will help you fill in the 
rest. 


GENTLEMEN: 


| would like to enter your $31,000.00 cash 
award “MAN’S BEST FRIEND” puzzle contest. 
Here is my completed entry puzzle with 25c 
for postage and handling. If my answer is 
correct, please RUSH me all contest details, 
and let me know how to get started towards 
that gigantic $16,000.00 first prize! 


Name (Please PRINT Carefully) 


Address 


(CORBY SET Ae SU Te a a a le A Be 


AQUARIUS CONTESTS 7551 MELROSE AVE. Dept.8777 LOS ANGELES, CALIF. 90046 


a 
soe | TAM 
*) ime 


Opposite 
of Out 


ee ENTRY PUZZLE 
$31,000.00 CASH AWARD 
“MAN'S BEST FRIEND” SERIES 


States ore wie Zip 


Nashville Calling! Record in Music City, U.S.A. 


with the same musicians that the Stars Use. Producers 
that had Hit songs and records by Connie Frances, 
Ferlin Husky, Jeannie C. Riley, Kay Starr etc. If you 
want a chance to have a Hit Record, have Talent and 


financial backing, contact: PAUL PERRY or 


COUNTRY HOE-DOWN 


(continued from page 43) 


Pat Boone was recently in Nashville 
and appeared at the Opry. His latest 
record sessions were produced by coun- 
try star Sonny James. 

The two have a great deal in common. 
Both have a “squeeky-clean” image. 
Neither plays night clubs and both are 
active in church work. 

Jeannie C. Riley keeps a trim figure 
by exercising daily on her custom-made 
10-speed English bicycle. 

Three years ago songwriter Shel 
Silverstein walked into Wilderness 
Music in Nashville with a song titled “A 
Boy Named Sue.” The company’s 
general manager, Don Davis, contacted 
Johnny Cash and he recorded it. 
Silverstein has paid back Davis for his 
efforts. He walked into the music 
publishing company office recently and 
presented Davis with a monetary gift. 
Must have been substantial ‘cause he 
told Davis to ‘go out and buy yourself a 
new Cadillac.” 


Teddy Wilburn of The Wilburn 
Brothers 


162 


Marty Robbins, Jr. has signed as a 
writer with Broadcast Music, Inc., a 
music licensing organization. 
Meanwhile, his father totaled his racing 
car in the Daytona 500, but managed to 
walk away unhurt. 

When singer Jim Ed Brown was a 
youngster back in Arkansas, he used to 
listen to the honky-tonk Country tunes 
on the radio. Later, he made it big as an 
artist with a drinking song titled “Pop-A- 
Top.” Despite the fact that he doesn’t 
drink and even own a rhinestone suit, he 
has just finished a new RCA “drinking 
album.” 

Teddy Wilburn, half of the famed 
Wilburn Brothers duo, left Nashville 
four years ago for Hollywood and has 
been studying dramatics. He now feels 
that he is ready for a major acting role. 

Jerry Reed claims that performing is 
much easier than writing good songs. 
Reed has been lamenting of late 
because he cannot find time to compose 
songs. 

When LeRoy Van Dyke appeared at 
the 7/th Annual Southwestern Ex- 
position and Fat Stock Show/Rodeo in 
Fort Worth, Texas, it broke all atten- 
dance records. He was scheduled for 
two shows daily and all 20 shows were 
sold out before the first performance. 
Van Dyke performed live before more 
than 136,000 people in 10 days. 

Shel Silverstein wrote Van Dyke's 
latest MCA single titled “Sittin’ In For 
Jim.” 


New York City’s first Country-music © 
symposium was held in January to aid 


50,000-watt WHN-Radio make the tran- 
sition ive an a con aD 


Jeannie C. Riley 


“noticed an elderly gentleman walk in 


Indicative of the impact of Tom 1 
Hall’s Mercury hit “Old Dogs, Children s 
and Watermelon Wine’ was a scene — 
witnessed in Atlanta by songwriter A 
David Allen Coe. a 

Coe reported that he was in Mac’s 
Place on Peachtree Street when he — 


who looked as if he was the “loneliest — 
man in the world.” The patron silently — 
walked to the bar, asked for four dollars 
in change and proceeded tofeedtheen- — 
tire amount into the jukebox—acoinat 
a time — and spent the next few hours 
intently listening to Hall's recording. — 


ical 


: ane Reed 
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; HIT PARADER, Dept. HP973 
. CHARLTON BUILDING, DERBY, CONN. 06418 
Gentlemen: 


Enclosed is: (9$5.00 for 12 issues (one year) 
1)$8.50 for 24 issues (two years) 


(Canada Add 25% - Foreign 50% ) 
(check one) piensa. 


Please enter my subscription to HIT PARADER today 


val 


ONew Subscription 
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fare. STRADIVARIUS oF ELEC- . 


ee BL oo 


Ae a pre- 1955 model Fender , 
Telecaster electric guitar? Ifso youmay 


very well be in possession of a real 

honest to goodness collectors item. 
According to a syndicated article by 

Los Angeles Times - Washington Post 


News Service music writer Tom Zito. 
which appeared recently in dozens of 


newspapers in the U.S. and abroad, 
these pioneer instruments are fast 


becoming the “Stradivarius of electric 


guitars.” 


Zito says some 10, 000. of these 
: guitars manufactured by the Fender. 
Corp. between the years 1948 and | 
1955, sold originally for only about , 
$150, today, twenty years later ney ate se 


going for as much as $750. 


The reason, he says, seems to he ae 


because of their supposed “old funky” 
sound which has become extremely 
popular with rock artists. 


In the article, Zito quotes Danny Gat- 


ton, a Washington guitarist who sells and 
repairs old instruments, as _ saying, 
“They're still the only guitar with a real 
distinctive sound. That's why people go 


crazy for them. You can do everything ve : 


if there’s a sound you can't get ... it 


means you can’t pick. I've been getting 


calls for them like hotcakes.” 


The Telecaster was _ originally 
developed in 1945 by Leo Fender, a hi-fi 
pioneer who built radios and public ad- 
dress systems and whose name the 
company and its products still bear. The 
idea was to give the guitar enough mus- 
cle to compete as a lead instrument with 
its co-workers, the horns and drums. But 
up to this point, all attempts at ac- 
complishing this were strictly ‘‘low-fi’ as 
Fender put it. 


“| wanted to get the sound you hear 


manufactured: 
_ Telecasters in a variety of colors and 
oe models. Today, says Zito, a brand new 

one can be had for as little as $200. And 
neither Fender nor Freddie Tavares, who. 


- when you hold the head of an acoustic 
guitar against your ear and pluck a 
String,” he said. 


So after experimenting with his 


creation for three years he finally put it 
onthe market under the name “Broad- 
caster” to play up its new electronic per- 
sonality. But unfortunately he found 


that someone else owned this name and 


_after six months was forced to change it. 
According to Fender, the new name, 


“Telecaster” was chosen because 


“television was becoming a very hot 
_ novelty” in those days. 


the company has 
about 250,000 


~ Since then 


for the past 20 years has been intimately 
involved with research and 
development for the firm and now is its 
manager of guitar design, think current 
Telecasters vary significantly from the 


original instrument. . 


“It's a psychological thing,” Tavares 


‘comments. He does accept that things 
changed slightly when Fender sold the 
- company to CBS seven years ago, but 
-. gays that production has since returned 
to original standards. 
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OVATION RELEASES EXCLUSIVE PAR- 
TRIDGE FAMILY PHOTOS 


Ovation Instruments, in response to 
overwhelming consumer requests, is 
releasing a limited supply of two ex- 
clusive photos of their endorsee, David 
Cassidy. 

Both photos are 8” x 10” black and 
white originals, taken by Ovation’s West 
Coast photographer. 

The set includes a close-up of David 
and a shot taken on the actual set of The 
Partridge Family Show of David and his 
little T.V. brother, Danny. David and 
Danny are shown during a ‘break’ in 
the actual taping of ABC’s Friday night 
Partridge Family Show. Want more in- 
formation? Send in the “Shopping Bag’ 
coupon. 
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ROBERT BRUCE IS ELEGANCE 


Styled from the Robert Bruce collec- 
tion of “Gatsby USA” creations is this 
great classic look in shirts with all the 
modern advantages of machine 
washable dacron, polyester cotton 
tailored by Robert Bruce with neat fused 
collar, extra-long placket and chest 
pocket. 

The colorful coordination is supplied 
in Robert Bruce-Gatsby slacks by 
Shelby made from polyester cotton with 
2-inch cuffs, front and back pockets, 
pleated front and %” wide belt loops. 
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LESLIE SPEAKERS INTRODUCES NEW DOUBLE-ROTOR MODEL 


and drum rotors. It has 90 watts RMS 
power with two amplification systems. A 
companion model, the 770, in a wood 
cabinet is also available, 


Combo musicians have been asking 
for it ... a Leslie speaker with more than 
the Model 825. Introducing the new 
Leslie Model 760! It has both horn rotors 
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Things happen 
when you wear 


FLEGANZA! 


Some of the great styles in the boldest collection of 
dashing slacks found anywhere. Sold by mail only. 


GIANT LEG SLACKS! . $17.95 
They don’t come any BIGGER, any 
BOLDER and BETTER to make every 
eye turn YOUR way. Sensational 
slacks with legs that measure 22” 
at the thigh and open to a huge 30” 
at the bottom, plus the smart touch 
of double rows of contrasting stitch- 
ing on each leg, 2 hidden pockets 
at front of waistband — two more 
at back. Quality fabric, blended of 
65% rayon, 27% acetate, 8% mo- 
hair. P429 Green. P430 Brown. P431 
Black. P432 White. Waist sizes: 27 
to 40. $17.95. 2 pair $34.50. 


THE BIG 30” BELL! .. $17.95 
These will be the most talked about 
slacks in town! Legs fit close down 
to the knee, then they flare out to a 
giant THIRTY inches for as exciting 
a look as any slacks ever had! 2” 
extension waistband; Western front 
pockets; 2 flap back pockets; # oe 
dummy watch pocket. Fine fabric ge . 
blended of 65% rayon; 27% ace- 
tate; 8% Mohair. P416 Purple. P417 
Burgundy. P418 Tan. P419 Black. 
Waist sizes: 27 to 40. $17.95. 2 
pair $34.50. 


HOW TO ORDER. To order, simply pick your styles and mail check or money 
order for the amount — we pay postage. For C.0.D. shipment, send $5.00 
deposit —you pay postage. Your satisfaction is GUARANTEED... any item may 
be returned unworn for full refund. No C.0.D. to APO, FPO, or foreign countries. 


Satisfaction guaranteed or money back. 


ee ea a — a a a oe oe 


SUPER-LEG SLACKS! $16.95 
MORE than bell bottoms . . . MORE 
than flare bottoms . . . these 
exciting slacks measure a_ full 
TWENTY-FIVE INCHES all the way 
down each leg! Made of an extra 
smooth luxury fabric, blended of 
rayon, nylon and acetate — with 
smartly double pleated front, slash 
front pockets, flap back pockets, 
2” Continental waistband, and 
those sensational 25” pant legs! 
P357 Tan. P358 Gray. P359 Black. 
P360 Burgundy. Waist sizes: 27 to 
40. $16.95. 2 pair $32.50. 


Slacks come with unfinished hot- 
toms. For finished bottoms, add 
$2. per pair and give inseam 
measure. Any pant may be finished 
with or without 3” cuffs. For 3” 
cuffs, add $2.25 per pair and give 
inseam measure. 


Send for this new 


FREE CATALOG! | 


showing dramatic 
styling for men in 
Sport Shirts-Slacks 
Dress Shirts -Suits 
Imported Footwear 


Rush me your FREE full color catalog 
showing plenty more great styles like these! 
Name 
Address 
City State Zip 


543 Pearl Street, Brockton, Massachusetts 02403 


SKINNY-BELT SLACKS $17.95 
You'll ALWAYS have a sharp crease 
when you wear these dashing 
slacks, because the front creases 
are stitched from top to bottom. 
Big 3” waistband, with ‘‘skinny” 
14%” belt loops for a different, 
dramatic look. Luxury Plaid fabric 
of 65% Dacron polyester, 35% 
Cotton; 26” flare bottoms; big 
slash front pockets. P441 Red; 
P442 Green; P443 Gray-Red. Sizes: 
27 to 40. $17.95. 2 pair $34.50. 
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Things happen when you wear ELEGANZA! 


VINYL TRIM SUIT $44.95 BIG LEG SUIT $44.95 CAPE SUIT $47.95 DASHIKI SUIT $42.95 


MAIL COUPON TODAY FOR EXCITING NEW 


FREE CATALOG 


Fleganza suits Sport Shirts $13.95 to $19.95 * Slacks $14.95 to $19.95 
get t hings going / Imported Footwear $10.88 to $34.95 


Pe en ee TS a ae | 


ee HT eh ae Rush me your FREE full color catalog 
; : 
ea teint lool, at | showing plenty more great styles like these! | 


you. Girls move your way. 
Sensational two-tone suits. 
Smashing cape suits. Slack suits 
and walking suits in all the | Address 
new looks...and much, much 
more. So get started. Wher- 
ever you want to be, you’re on 
your way... in Eleganza! 


State Zip 


373 Manley Street, Brockton, Massachusetts 02403 
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The boldest collection : Eleganza — 

of dashing apparel Fi sold by mail only! 
and dramatic imported | Satisfaction guaranteed 
footwear anywhere. : or money back! 


_ The world’s favorite recording machine 


Listening to records is real pleasure. Making 
records is all business. Everything rides on the sound, and more - 
professionals choose the ‘‘Fender Sound’’... controlled distortion 
or pure clean projection. Listen to your favorite record. Chances 

are it was cut using Fender® Fender amps are : 
the number one selling amps in the world. For © adler. 7 
business and pleasure, turn on to Fender... 


guitars and amps that are made for each other. A Division of CBS. Inc. 


For a full-color 64-page Fender Catalog, plus a full-color 22” x 25” poster version of this ad, send $1.00 for postage and handling to: 
Fender, Box 3410, Dept. E-3, Fullerton, California 92634. 


